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| C igf ante MUSIC PUBLISHERS.—AlI | 


’ 
ADVERTISEMENTS for ‘THE ORCHESTRA” st | 
be sent a later than 4 nt a THURSDAY, to en SY D N EY S M IT H S 
Avams & Fraycis, 59, Fleet-street, E.C. or to 55, King strect | 
Regent-street, W. ‘4 AT g 
= FOUR NEW PIECES. 
(ra & Co. Limited beg to inform 
J Secretaries of Musical Societies, and the Profession ns 
Artis tes. : 
ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 





generally, that they arrange Concerts and engage 


. URSO, the Lady Violinist, is in| 
) Town for the Season. All cm ations for Concerts 

and Engagements should be addressed No. 26, NorrinG-HILh 

SQUARE. 


i ISS BLANCHE 
Concerts. 

“Miss Bnuaycur Reeves sang ‘Tell me, my heart,’ and 
received a hearty ercore ; she has a finely cultivated voice, and | 
sang to great perfection.” —Banff Reporter, 26th January, 1866. 

“The loveliest gem of the evening was the pure refreshing | 
melody, ‘The Wood Birds,’ deliciously warbled by Miss 
Buancue Reeves, and so transcendently sweet was her execu- | 
tion that we were almost persuaded that we were in reality 
listening to the gladsome thrill of the feathered songsters who | 
gave the name to her song.”"—Lei/k Buryhs Pilot, 10th March, 
1866. | 

* EpinspurGu Saturpay Evexinc Concerts. —‘ The more we 
hear Miss Reeves the more enraptured we become of her perform- 
ances.’ Her tones are those of the most mellow of cremonas | 
touched by the hand of a Paganini.” —J/lustrated News, 14 sited 
1866. 

Address 53, North Hanover-street, Glasgow, or J. Jewrt, Esq., 
104, Great Russell-street, Bloomsbury. 


R EEV ES, | for Oratorios “and | 





CONSOLATION IN SORROW. 


Elegie. 
PRICE FOUR SHILLINGS 





PAS DE SABOT 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 

















M*?. AME TALBOT CHERER (late Miss 
E1iza Hvenes begs to announce that she will give a 
MATINEE MUSICALE at 16, Grosvenor-street by kind per- | 
mission of Messrs. Collard & Colla‘d), on Tue sday, June Sth, | 
under distinguished patronage. Full particulars Will he duly 
announced. 12, Taunton-pLacr, Park-road, N.W. 


N ISS JULTA ELTON will SING “INNAMOR- 
| ATO D'UNA STELLA 


” (Randegger) at Mdme. Louisa 


| 
| 
Oo Ta F aie Pl Ty 3 
/ SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS 





Vv inning "8 ( Joncert, May 21. oe 
Mss JULIA EL TON Men: to announce to LONDON : 
I her pupils and friends that she has REMOVED to 17, ASHDOWN & PARRY, 


UAVISTOCK TERRACE, Wersrnovrene Park, W., where 
18, HANOVER SQUARE. 


she requests all communications relative to lessons or engage- 
ments, | to be addresse } 


M*- J. AUGUSTUS 


Lessons IN 





(SOPRANO). 


| MaAvane 1 


HUGHES —— ae 


EL LWOOD AN DRE A  (Contralto) 
| hegs to announce that she has REMOVED from 12, 
| BEAUFOY-TERRACE, Marpa-vare, to 15, SPRINGFIELD- 
| VILLAS, Kinevrey, N.W., where all communications respecting 

engagements for Oratorios, and Public or Private Concerts, in 
| town or country, or from Pupils, are to be addressed. 


ISS KATE GORDON (Pianiste). All com- 


munications to be addressed to her residence, 82, Sr. 





Vorck Propuction AND VOoCALISATION, 
to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE. 


according 
Addre ess—21, 


ii uring ston- street, 


E L E ANOR 


MS 
unnounce that her 


Mornington- crescent, 


AR -MSTRONG _ ‘tae “A ‘\ 











ANNUAL CONCERT will take | GrorGr’s-RoaD, Warwick-square, Be Igravia, 
at the Hanover-square Rooms, on Wednesday Evening, ERR ALFRED JAELL will arrive in London 
May 23. Address, 60, BuriinGtox-roap, St. Stephen’s- 


about May 20th. For Engagements apply to the care 
of Messrs. Erarp, 18, Gt. Marlborough-street. 


square, W. 








} ERR WILHELM DOEHLE R, Solo Violinist. 
begs to announce that he has re turned to London for fhe 


Season. For Eng Address, 
2 _Evstox-squ ARR. 


» 
(Contralto) requests | M R. 
Town or Country engage- 

to be addressed to her 





\ ISS CUNIGUNDA 
A all letters respecting 
Pianoforte and Concertina, be 
Regents Park. 


\ ADAME SAUER RBR EY 


all applications respecting 
ments for Oratorios, Concerts, Ke. 


PELZER requests that 
Engagements, or Lessons on the { 
directed to 72, ALBANY Street agements, Concerts, and Lessons. 

2, ALBA? . 

















CHARLES ADAMS having accepted an 
Engagement as First Principal Tenor at the King’s 
a atve, Berlin, until the 1-t of May next, all letters respecting 
residence, 3% CHESTER-STBEET, Manchester-saus re Wz , Engagements in the United Kingdom for Operas, Concerts, and 
residence, mS, x <i einen eased is — | Oratorios, after that date, are to be addressed to Mr. Martin 

LIEBHART will SING | * St. | Cawoon, 37, Mornington-road, Regent’s-park, London, N.W. 


DLLE. | aed vidi abd 

i St. James’s-hall on April 30th and 8th of May All THE PAGANINI REDIVIVUS 
vommunics ations. = be addressed to her residence, 8, Mant- e : yee . 
BOROUGH -HILL, St. John’s-wood. | LL Letters for Concerts, Soirées, &c., must 
eae — ae PN ee be addressed to Hrexry Apams, Esq., (Sole Agent’, 10, 
\ ADAME ROUS be: os ‘to announce that she | Hemming’s-row, St. Martin’s-place, where they will receive 
I has resumed her professional duties = — | prompt attention. 

lic ons for Concerts, Lessons, &c <p Cormier os — pr ceamenariae 
Fae Ne eee TE-STREET, Fitzroy-square, | M* CARRODUS begs to : announce ‘his. teturn 

to ng nnn 2, PARK-PLACE West, Gloster-gate, 

Regent’ s-park, N 


Ww" sLIE P AP E—honoured by the command of 


H.R.H. the Prince of Wales—commenced his tour 
through the provinces on the 21st of August. 
to 9, SOHO-SQUARE. 


Season as Pianiste. 
to be made to 40, 
or CRAMER & Co. 


\ DLLE. | PAULE GAYRAR 2D PACINI (First 

Prize of Piano from the Conservatoire de Paris , begs to 
announce her arrival in London for the Season. All communica- 
tions respecting Engagements, Lessons, or Soirées, to be 


ddressed No. 41, GrorGe-street, Portman-square. : : wT eee 
- ——___-_—— - SEAS 3 Pe a 
NPDLLE. RITA FAVANTL begs to an- / GOOD T ENOR (Professional) is open. to an 
\ wlosh te. Boal seitles i A Engagement in a Sunday Choir. Address, ‘‘So1o,” 7, 
d nounce that she has arrived in England, after a long Wellinct ve agai 
absence on the Continent. All communications for Concerts, ellington-street, Strand. — i aS — 
Oratorios, Tours, &e., to be addressed to her residence, 28, rNWE Sr. CECILIA CHORAL SOCIETY 
ABINGDON VILLAS, Kensington, Ww. i} (One hundred Voices 

= CONDUCTOR - - Mr HARGITT, 
May be engaged for Eveninz Cuneanie mth moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Long-acre. 





Address as usual 














\ ISS ANN A HILES Prima esien from the 
4 Covent Garden and Her Majesty's Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Reg re nt- street, Ww. 








\ USICAL TR ANSPOSITION MADE 1] tASY.— 
pi MINASU’S TRANSPOSITION TABLETS are invaluable 
&c., accurately and 
quickly. Complete in case, with description of their use. Price 
3s. 6d. ; post-free, 3s. 8d. 

Merzter & Co., 37, Great Marlborough-street, London, W. 








applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YORK-STREET, Portman-square, W, 


| 

=| 
MADAM BE RG E R- L ASC E ELL ES 1 requests all | to those who wish to transpose songs, 
4 


EWER & CO.’S 


. COLLECTION OF 


VOCAL TRIOS. 


s. de 
CHERUBINI—Steer, Royan Cattp, for female voices .. 2 6 
LINDPAINTNER—Stars oF Nicut, for oe een 
and bass.. ‘ex 20 
MARCHETTI—Avr Maaia, for female voices ere 3.0 
MENDELSSOHN—HEaRTS FEEL THAT LOVE THEE 
ATHALIk), for female voices . .. 20 
- Lirt THINE EYES (ELIJAH), for 
female voices... . 20 
i SAY, WHERE HE 18 BORN ‘(Curistes\, 
for female voices .... . ea £® 
MOLIQUE—LET ALL THOSE REJOICE (ABRAHAM), “for 
contralto, tenor and bass... 3 0 
REINTHALER—Gtoriovs stayp THE MoU NTAINS 
(JepuTuHa), for female voices . 20 
ROBERTI—S1x Trios For FEMALE VOICES. 
Me. 1. RECCGEMCTIORS cc cccscccccesccseree BF G 
ae. ee pe eaeeesecdneckan. Ie 
3. FARE THEE WELL ‘iti me a. a ae 
4. TwiLicHt.. cenienn ceneeveenea, we 
5. THE NiGut ....... ° 36 
6. Cuarwing VALLEY. eo fF 
SCHU BERT—Coronacnu, for female voices ............ 2 6 
SCHULTHES-— Sone or AnoeEts, for female voices ...... 2 0 
TRITON—Trros FOR FEMALB VOICES IN ScoRE AND 
Pants. 
No. 1. Sunpay Moryina, by Réwr.......... 1 0 
2. Peace, by RavECKE ... a Fe 
Tue Birp IN THE Sry, by RApecKE. — a 
Ww ALMISLEY— BR Sweet Layp, for female voices 5 0 





LONDON: 
EWER & CO., 87, Recent Srreer, 





OBERT COCKS & CO.S CATALOGUES 
of NEW MUSIC. Gratis, and Postage Free. 

Catalogue of Abt’s Songs. 
Catalogue of Miss M. Lindsay’s Mrs. J. W. Bliss) Songs. 
Catalogue of W. T. Wrighton’s Songs. 
Catalogue of Stephen Glover’s Sixty Vocal Duets. 
Catalogue of George F. West’s Piano Music. 
Catalogue of Brinley Richards’ Piano Music. 
Catalogue of W. Vincent Wallace’s Piano Music. 
Catalogue of Organ Music. 
Catalogue of Vocal Music. 
Catalogue of Septet Music. 
Catalogue of Violin Music. 
Catalogue of Flute Music. 
Se te of New Piano Music. 

Catalogue of Church Music. 
= logue of Works on the Theory of Music, 

Catalogue of Dance Music. 

Early application. Must state the Catalogue required. 

HE FAVOURITE SONG OF THE DAY.— 
EVER THINE. Words by E. R. Music by Franz Abr. 

; free by post for 19 stamps. 

” A very elegant and charming composition. The melody i® 
graceful, natural, and easy, yet with nothing trite in its phrases ; 
and the accompaniment is excellent The words, too, are ex- 
pressed with great feeling, and may be sung appropriately by 
e'ther sex. Its compass extends from D below the stave to F on 
the fifth line, so that it lies within the range of any tenor or 
soprano voice. In this song Madame Rudersdorff has doubtless 
achieved a success; but even with singers of far less vocal 
ability than she posse sses, it is sure to make an impression.” — 
Vide The Scotsman, May 1. 


A STRANTERA, fantasia for the pianoforte, 

4 by BRINLEY RICHARDS, 4s., free 28 stamps My 
Early Home (air by Abt’, for the pianoforte, by Brinley 
Richards, 8s., free 19 stamps. London, Rospert Cocks & Co., 
New Burlington- street. 





\ USICAL UNI ON ‘.—Tuesday, May 8th. 

Executauts: Mdlle. Gayrard Pacini, pianist, first time, 
Leopold Auer, Piatti, Ries, Goftrie, and Gilardoni, Quartet in D, 
Op. 18, Beethoven ; Quintet, piano, &c., Hummel ; Quartet, D 
minor, Schubert; Solos, Chopin and Lefebure Welly, piano- 
forte.’ Tickets Half- a-Guinea, at the usual places. Visitors 
can pay at the Hall on giving 7 names. 


. ELLA, 18, Hanover-square. 





] R. STOLBERG’S VOICE LOZENGE. — 

¥or invigorating and enriching the. “cice, and removing 
affections of the throat, has maintained it high ‘character for a 
quarter of a century, and the flattering testimonials received 
from Grisi, Persiani, Lablache, and many o the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge. 
To be obtained of all Wholesale and Retail Chemists in the 
United Kingdom, 
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RGAN BUILDING.--E. FLETCHER, from 
London, Organ Builder. 12, Union-strewt, Ship-street, 
Brighton. 


Se. FOR YOUNG LADIES. — 
“4 Institution de Madame Rry A Paris-Auteuil, Rue de la 
Fontaine, 29 bis. References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-cireus, London ; 
Rey. R. Buller, Liskeard, Cornwall; H. Ronget, Esy., Dover ; 
&c. Prospectuses on application. 





| --rrs ry HENRY RONGET, Pro 

fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business, 

References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. | 
For particulars, address Rug pk Lavat Protoncer, 11. Mon- | 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, 











HE COURT CIRCULAR. — The leading 
fashionable Journal. 
HE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


VHE COURT CIRCULAR.—Established in 1856. 


Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 


Covent Garden, W.C. 
ee COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


rMHE LONDON PIANOFORTE COMPANY 

Limttrp (Trade-mark “ Dussek & Dussek”’). Manu- 
factories, 30, Lymg-strert, Camden-road, and at CasTLE-ROAD, 
Kentish Town ; Orrick 1x LyMg-sTREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager. 


30, Lyme-street, Camden-road, N. 














LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne . ... J, Newall. 
REE RNa 
IIE vas é:00.0s-06.00 00:00. 00-sh06 00.66.00 SUE Oe GE, 
Birmingham ooo. cece cece cece cece sees Adams & Beresford, 
Ditto ... J. B. Tolkien. 
| eee 
BN i 06.0t00 0 onesnd a<.e0enncseen A ee 
P| Peres FS 
ee A re 
Bury je Ss i a lea W. E. Spragg. 
Canterbury . G. Eastes. 
Cheltenham haa FS Ul 
eee ss = — 
a rere: FS 








Clifton .. Mr. Harrison. 
Dublin . Cramer & Co, 
Dundee eee 
rer 
Serre 
Edinburgh . John Purdie. 


eee. 
Pere 
SINE oi: ott ii on chek tice cr inte Be eee 
GION os. kc: 0ciesien <6-00:00:06.0006:0650:00 Oe Me Oe OM 
OO rs 
pO FREE 


FT av ep Ok 2. 0 v0.00 v0 00 00 00 v0 cece cece OC, Mogmett. 
OOD: 0.0. is: 0:6:06:000066c0c0n0snee ee WO 
Commingion secocccccccvecccescecese MS. Mander, 
Liverpool -« Hime & Son. 


Ditto... 0+ scceeccseecececeseceee Je Blackshaw & Co, 
errr YUU 


Manchester rrr rrr: Clu 
Ore ree) 
BND dn 0.0.06 60 06:00:0:0:00-60:0:0 00-44 0.06 CUED ENO 


DillO once ccccecccccccsccecsceces. Messrs. Forsyth. 
Weweaatle 2 cvcccersccsscocccercosce chneeem & Bom, 





OPO, 
TNT eee 
Blourortdge occ cececccccccccececece HM. SiMMS, 
PEED oc on 00 09 60.00 cons.ne co.ccce ete VERON 
Tiverton . +. +. I, Sharlanc. 


we ny we ath: Srna, and ; J. Berenger & Sons, 


— — 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 





150, REGENT STREET, LONDON. 


| 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


Patronised by 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 
Her Excellence The Countess «’ Apponyi. 
His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 
Her Grace the Duchess of Manchester. 
The Most Noble The Marchioness of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
The Right Hon. The Countess Spencer. 
The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
The Right Hon. Lady Carington. 
The Right Hon. The Lady Margaret Beaumont. 
The Right Hon. The Lady Emily Hankey. 
The Hon. Mrs. Cust. 
The Baroness de Rothschild. 
Lady Anthony de Rothschild, 
Mrs. Manners Sutton. 
Mrs. Caledon Alexander. 
Mrs. Brinley Sheridan. 






Mr. WALLERSTEIN, encouraged by the great suecess that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise, 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will include the most popular English Dance 
Music of the day. 

In order to obtain the best facilities for the reception of the 
orders of his patrons, Mr. Watierstein has established his 
Office at the Music and Pianoforte Rooms of Messrs. CRAMER 
& Co., 201, Regent Street. 

With the desire of affording, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English Composers, and of the Messrs, Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. WaAtLLErsTEIN intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part o the Kingdom. 
For terms, programs, &c., address Mr. WALLERSTEIN, CRAMER 
& Co. Limited, 201, Regent Street. 





THE 
NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa ; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter's lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the. Turk, living in Jerusalem, became Jew'd-here ; how his 
bills becoming jue he j:ly fled ; how the phantoms of the lovers 
walked the scene ; how they tock a ghost-turn, and how the 
story goes-sternly to a conclusion, 


‘** The concert closed with ‘ Ka-fvozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
ncored.” —Staffordshire Sentinel. 


Cramer & Co, Limited, 201, Regent-street. 





nN oY ITALIAN SONGS. 
Ree (SUE) cca vaccscccceesss Schira 3s. 0d. 
0 Fee E. Mecatti 2s. 6d. 
Taci, non dirmiil vero ............Magozzari 2s. 6d. 
La Restitusione ........00....+0 00+. Driggs 928. 6d 


fae ings 23. 6d. 
Invito alla Tarentella ..............Traventi 4s. Od. 
Cramer & Co. Limited, 201. Regent-street. 
Who’s your Doctor ? 
I HAVE NOT REQUIRED ONE SINCE 
I TOOK 
MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





GRETTON’S MENUETTO 
° TRIONFALE. 4s. 





CraMER & Co. Limited, 201, Regent-siree 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


ARs 


s. d. 
Ce kickin SF 


VOCAL: BOLO cecsccccsessccce & O 
FULL ORCHESTRA (Parts).... 10 0 


In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 


In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust” 
and of ‘* Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
after the fashion of Handel in “ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustained pedal bass ; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 


LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM. 








“BY BABYLON’S 
WAVE.” 


PSALM CXXXYVII. 


8. 
CF isctiscrsrcvicionscsee & OE 
WOR BOO riciscsmnscuns 8 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall. 


“*By Babylon's Wave "—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-xeventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farpie.. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to adiniration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
aril Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
fermee, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
tinal cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
*Fanst.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly picturesque passage on the words ‘Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 
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MAY. 





Ye balmy trees, and myrtle-scented bowers 
Breathing of May; ye many tinted flowers 
Spreading a carpet for the foot of Spring, 
That queens might envy ; birds in woods, that sing 
God’s melodies; soft silvery streams that fall, 
Like rippling music: welcome! welcome all! 
Welcome enchantress of the sylvan scene, 
Celestial May! that on the village green, 
Wak’st the gay dance to tuneful melodies 
And mirth, o’ercanopied with azure skies— 
That dip’st thy gentle fingers in the lake, 
Whereat a thousand opening circlets wake 
And sparkle in the sun, who with round shield 
Like a young conqueror, from night’s battle-field, 
Rides forth triumphant; on his path, the Hours, 
Scatter, with joyous hands, Morn’s rosiest flowers. 
Such is thy natal day, 
Oh, lovely May, 
Still ever beautiful, still ever young! 
Thine is the violet’s blue, the cuckoo’s song. 
Thy home no palace: only thee surround, 
Meadow and wood, with hawthorn blossoms crown’d, 
And gurgling stream in which the swallow dips, 
And pensive sighs, that rise from lover’s lips 
Under green boughs, in which the nightingale, 
Tell like their own a sweet and plaintive tale. 
Oh, May divine! thy memories of the past, 
Back to my mind, with shadows overcast, 
Rush like a scene that’s acted and is o’er, 
That time destroys, but never can restore. 
Deep, in my heart expires the old romance, 
Dim in mine ears the music of the dance :— 
Love’s dream is o’er: Life’s dreaming glides away : 
Yet still I cling to thee, oh shining May. 
It may be—for my wintry years close round— 
That ne’er again, thy spell-enchanted ground 
My footstep tread; nor ’neath thy pearly bowers 
My sense inhale the perfume of their flowers ; 
Nor ’neath the turf my cold and changéd ear 
The music of thy joyous carols hear ; 
Nor the soft echo distant hills prolong 
Of the old welcome in the cuckoo’s song. 
Yet, would I o’er the turf that mounds my grave 
Thy tree, oh May, the hawthorn white, should 
wave, 
Breathing pure incense there. And, who can tell 
If spirits sleep, or dream, or wake and dwell 
Sometimes on earth again before they go 
Into a distant world? If so I'd stay, 
To pass another, and another day 
With thee, oh, May! 
Or, in a better world where Nature’s reign 
Is all supreme I'd pray to come again 
Down to this lower earth, once in a while, 
When flowers are fragrant and when sunbeams 
smile: 
I'll pray of her my spirit may be free 
To pass, delightful May, May-day with thee. 
E. Firzeawu, 
Notting Hill, May-day, 1866. 
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Our Feuilleton, 
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No. XCV. 
MY EXPERIENCES OF ENGLAND AND 
THE ENGLISCH. 
BY MYSELF. 
No. VII.—Tue Royattry System. 

It is not, if I do not seize the opportunity to 
adress you ofter, that I have not the habit of 
thinking out many of the thoughts which to a 
stranger like myself and not an inborn naturally 
arise. Your strange fatherland and your strange 
gustoms certainly arouse curious reflections in the 
philosophisch breast. As a German, my breast is 
philosophisch ; out of this ground Iam a philosoph, 
and I think thoughts. Sometimes the thoughts 
come with much straining, sometimes with easy 
facility and like snuff-tobacco. I often catch 
myself thinking a thought without knowing him, 











and then I cry with triumphantic erultancy, Aha! 
there is a thought! And then I go home quite 
happy, and as a stranger make it welcome. 

Last Sunday, as I on my houseroof sitting 
was, and mused many times with my straddle- 
legs across the buttress of the kitchen-chimney, 
which I often do, trying to imagine it are 
vines and that I am at home in the 
mountainous region of my own land—I_ took 
out of my pocket the Atheneum of the fore- 
gone week, to read what he say on music. I 
like the Atheneum, for he improve me in the 
Englisch tongue of which I am prolific. Also I 
like the musical part of the same, for the critic 
speak his mind out, and fear not, his motto being 
“Tell the truth and spoil the child.” And such 
being so, such he can so carry out; for he has not 
wife nor daughter professional-wise performing, 
nor gives no concerts nor compiles no Subscription 
Albums. With interest therefore I read him 
through, and while thus reading behind the 
chimneys which are vines, I come on the following 
paragraph, true to the last word :— 

“Tt is not the most pleasant characteristic of our 
busy times that the standard of music selected 
by our vocalists who scour England at railway 
speed does not rise. There is no need to illus- 
trate this by citation,—no need to specify the 
amount of excellent and real compositions 
which never come to a hearing, never get 
a popularity, whereas trash of the trashiest 
order travels from the Land’s End to John o’ 
Groat’s House, and the popular taste (as is said of 
the pulse of invalids) is kept ‘low.’ The habit, 
which has grown into a huge grievance, of giving 
the singers a pecuniary interest in the music they 
sing, thereby making it easier for them to cram 
some inane ballad into the ears of all and sundry, 
than really to search and discern and produce, is 
in some measure accountable for this unwhole- 
some state of matters. We could name washy 
and miserable productions, purchased from their 
makers for a mere nothing (not ‘an old song,’ 
the old songs are better than the new ones), which 
have produced to the vocalists who have established 
‘a royalty’ on them six times as much as Mendels- 
sohn obtained for his second Pianoforte Concerto 
in this country.” 

“If I was earnest before in the thoughts I was 
thinking, so made me this earnester. It is so 
uncontradictatorially true. The standard of music 
which our vocalists sing, does not rise, as the 
critic rightly says. That standard sinks—trails 
lower and lower. It is not the standard of an 
on-marching army: it is the down-drooping ensign 
of a retreating rabble. And the name of the 
enemy which have beaten and defeated this 
rabble, is Greed; and his standards are composed 
with bank-notes, and his colours are golden, sil- 
vern, and bronzen. He calls himself by the name 
of Royalties, but his true name is Greed, and the 
Greed of singers is routing the cause of art. 

Just at this moment I saw my old friend Klap- 
penberger the violoncellist crossing the street at 
opposite corner. Seeing him thus from my vine- 
chimney, I called out loud, leaning over and 
hanging to the waterspout :— 

“Ei! Du! Klappenberger! Come here-up!”’ 

He turned up his eye-whites and saw me hang- 
ing up there. 

“Thunderweather thou dear spectacle!” he 
cried, “ what are you making up there?” 

I am in a still-thought exercise,” I answered. 
«Come and join me.” 

Klappenberger is not a very busy man for a 
musician : he has only to give lessons about four- 
teen hours a-day; besides, this day being Sunday, 
he was free of lessons and could dedicate an hour 
tome. Therefore he crossed over and came up 
the stairs. 

** What do you on the roof so early ?” he asked. 
Klappenberger is already twenty or thirty year in 
England and speak flue ; and as I wish also flue 
to speak, we always hold conversations in that 
language. 

** Morning-hour is gold in the mouth,” I replied. 
“Read that.” I reached to him the paper which 
I had read and pointed him the paragraph to. 

“Now,” I asked him when he had done, “ what 
is your meaning on that ?” 








Klappenberger, my thou-friend (we always say 
Thou in our own dear tongue) is a man of slow 
thoughts. When they come they are thoughts, 
but it is to them long in coming. He took out a 
pipe from his hat, and asked me to light it, for it 
was too long when joined all up together that he 
could light it by he himself. So I slided down to 
the edge of the roof and lighted it for him, and 
Klappenberger held on by the chimney and 
smoked. When he had the pipe out-smoked in 
about half-an-hour he said, 

“Old fellow, you ask me for my opinion on that 
paragraph. You said ‘meaning,’ but you meant 
opinion.” 

“Ach Klappenberger, how fiue you speak! I 
have envy with you!” 

“Never mind that: let us the paragraph con- 
sider. It is quite true about the singers, and 
their productions.” 

“ Wisch-waschy productions, the critic says.” 

“Yes: wisch-waschy and miserable. When I 
came to London first, I arrived on a different 
stand in music matters. There were no Royalties 
then-a-times on songs, but singers bought songs 
and paid for them out and out. That system had 
its disadvantages, but it was better than this 
system. The present one is a bad system—quite 
and altogether a bad system. When the singers 
bought the songs, they would go to a composer 
and say, ‘Mr. Composer, I want a such-and-such 
song in D or F, or such-and-such written in a cer- 
tain style, and so-and-so.’ The composer wrote 
till he pleased his singer, and got twenty or thirty 
pounds for his song; and that song the singer 
would sing for one, two, three years, and sell it to 
what publisher he liked for what money he liked. 
But he took no Royalty then. But now the pub- 
lisher suggests a song to the singer, and suggests 
little threepences and sixpences for every copy he 
sells, which is worse than the other bad system. 
Why for? you say—” 

«Excuse me, Klappenberger, I say nothing,” 

“Excuse me,” replied Klappenberger, “ you 
shall say what pleases me. You ask why the both 
systems are bad? Because a singer should have no 
pecuniary interest in the songs he sings beyond the 
terms he gets for his voice. Because he looks out 
for the threepences and sixpences, instead of for 
the best existent pieces or the best novelties. 
Will an artist who is accustomed to Royalties sing 
a non-copyright thing? On no account will he, 
though the thing were written by the greatest 
master in the land. Rather will he continue to 
gorge himself with flippancies and inanities of 
yesterday, for which the sixpence a copy is paid 
him on the sale. He will give the lowest price for 
the worst article (dear at any money), and on this 
trash he grounds a Royalty and this he sells to 
the publisher; and the Royalty on it brings him 
in, in the course of the year, ‘six timés as much 
as Mendelssohn obtained for his second piano- 
forte concerto,’ as the Atheneum truly says.” 

“Klappenberger!” I cried enthusiastisch, “‘you 
are right. I have myself received the offer to 
gompose a song for a celebrated singer whose nose 
we never mention him whose name is never herd, 
whose lips for Biddy are to speak that once farm- 
mill-yard word, Shakespeare.”’ 

I was quite proud of to quote from an Englisch 
boet, and waited on for Klappenberger to cry 
bis, but bis he did not cry, so I continued: 

“Twill not say who is the celebrated singer, 
Klappenberger, who has offered me the sum of 
seven and ninepence for an entirely new song ; 
but I will show to you the words which that 
singer has to me sent, with compliments and will 
I set them?” 

With such words of confidence-reposing, drew 
I out of my pocket—where I had kept it for some 
days in company with my jaknife, my tuning- 
fork, my keys, some twine, a bor of blue pills, 
and a bit of sausage for lunch—the sheet of 
paper on which the Englisch boetry was written 
which I should set to music. 

“Allow me to read it,” said I to Klappen- 
berger; “for I have heard Mr. Bellew, and 
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should like to practise in the ell of cution.” So 
I flattened out the paper, on which was sausage 
casual-fallen, and began to read : 


«House wheat to one Darwin the rills 
Ah Rome in town them hound tin ills, 
Or when the naughty gal——” 


“Stop, stop!” shouted Klappenberger. Who 
can understand that stuff? Give here—your 
reading is like a steam-engine dancing the trois- 
temps. Give here!” 

He took it from me, and read: 


“ How sweet to wander when the rills 
Are roaming down the mountain hills, 
Or when the nightingale so bright 
Is singing in the starlit night, 
But sweet although this time may be 
Tis not the sweetest time to me— 

No, no, no. 
A more endearing hour I know— 

At half-past nine, 

Which is the time 
I generally meet my Joe. 

Sing larry—sing loory—sing tra-li-rala! ” 


“There!” I cried, “and the celebrated singer 
says I am to write Arch music in the last part of 
the verse, as she has a reputation for being Arch 
in concerts. It isnot sense; itis not even rhyme; 
itis silly, insipid and vulgar!” 

“ But this she will sing (if you set it for here 
for the next five years—four times a week for four 
months in the season: four fours are sixteen, 
four sixteens, four sixes are twenty-four, four and 
carry two, four ones are four and two are six; 
sixty-four times in the season; and about forty 
times at extra concerts out of the season: that 
makes say a hundred times a year for five years.” 

Klappenberger had worked it so quickly out, 
that it gave me eye-winks, to see how soon he 
could make arithmetisch calculiren in Englisch. 

“ Five hundred times singing of that song will 
make it as popular as the Evening Hymn, and run 
up the Royalties of threepence or sixpence per 
copy on the sale to a fabulous extent. All of that 
does not alter the truth that it would be trash, 
words and music,” said Klappenberger. 

I blushed at my forehead, for he was speaking 
of what would be my music; but Klappenberger 
is what you call in your Englisch idiotism “a 
goods sole,” and “a perfeck brik,” and did no- 
thing mean to insinuiren. So I passed him by 
with no objurgation. 

“TI have in my mind,” said Klapperberger, “a 
certain lady who has done much for art in olden 
days. Before the Royalty system came in she 
was content to sing the best productions of the 
best masters in her own witching and cultivated 
style. Since the Royalty system, what is her plan? 
She gets ridiculous tunes sent her by a non- 
musical person from the country—tunes without 
a grain of idea in design, science, or execution— 
silly as to air, wrong as to writing, bars left out, 
flats and sharps all confused, no known key, and 
harmony nowhere. But the artist can see that 
the tune is easy, and that any simpering school- 
girl can sing it at sight. Accordingly she takes it 
to a publisher, who gets it set right by some hack 
or other, and gives the singer ninepence a copy 
for it. Off goes the singer and pipes it every- 


where—Philharmonics, Monday Pops, Crystal | 


Palace, St. James’s Hall, Hanover Square Rooms, 
public, private, charity, and benefit concerts— 
everywhere, in fact. Everybody hears it, every- 
body buys it. The public are like passengers on 
a railway journey, the artists are the Bradshaw 
which appoints them the trains they are to take. 
If Mr. X. or Mdme. Y. sings a song, the public 
must buy and try it. So see the injury such a 
system as the one I speak of does to art in the 
abstract. The lady might labour conscientiously 
and advance public taste by drawing from the 
rich stores of Mendelssohn, Gounod and the 
hundred others. But oh dear no! this would re- 
quire study, eclecticism, and an exercise of the 
discriminating faculties to learn, appreciate and 





interpret the piece selected. Besides there would 
be no Royalty on it!” 

“ Ach Klappenberger ! what for injuriousness 
have Royalties done to art!” 

To this remark Klappenberger made no answer, 
but he took up his pipe, musingly, and using it 
as a lyre, played on it an imagination-conceived 
and parodistically executed song, adaption-wise, 
to a well-known and popular air, which we have 
all heard thousand-times sung in concerts. 

I. 
I cannot sing the old songs, 
Because they do not pay, 
There is no royalty attached 
So they’re not in my way. 
I much prefer some rubbish 
Written by Dowzibell; 

For every one can sing them, 
And oh my! don’t they sell; 
Il. 

I know a Bank where daily 
My credit larger grows, 
And where that money comes from 
My publisher well knows: 
The songs are bad, but profit 
Will hide harmonic sin, 
And never did the old songs 
Bring such a lot of tin! 
Ill. 
Some people say I’m trading 
Upon my well-earned fame, 
And hint that with such ballads 
I never made my name: 

Well, as for decent music 
T like it in a way, 

And still would sing the old songs, 
But oh! they wouldn’t pay. 

Ido not know how much further Klappenber- 
ger would have gone, but at that moment his 
enthusiasmus ran out of his head and all down 
his legs. In consequence of which, as he was 
sitting on with straddles on one chimney, and I 
on the other, he became so excited as to wave 
his pipe triumphant, and also wave his legs. 
And waving one much higher as he with safety 
ought, he pitched sudden over, and slid swift 
down over the roof into the street. I cry Fire! 
and creep to the edge to look over; and there I 
see that immortal spirit Klappenherger sitting in 
tho gutter rubbing his knees. I cry, 

“Are you hurt, my friend? Have you to 
yourself committed injuries ?” 

But he say, “ Allright, old boy; luckily I fell 
with my head against a pillar-box, which broke 
my fall or I might have hurt myself seriously. 
Come down and take a walk.” 

I went down slowly by the stairs, and joined 
him. We walked up the Upper-street, Islington, 
and out towards Highbury Barn, where the ladies 
and gentlemen of the shops are on Sundays 
promenading, costume-resplendent, numerous and 
affable. 

On the way, under the trees which make a 
promenade for the resplendent ladies and gen- 
tlemen of the shops when fashionable and free, 
we met a gentleman of well-washed face with 
shirt. Ei, du! how much was that gentleman 
blessed with shirt! He stopped Klappenberger 
with a. recognition-cry, and hit him on the 
shoulder. I thought of Queens and arrests, with 
shudders. But it was not so. 

*“‘Blechhausen,” said Klappenberger to me, 
“let me introduce a friend of mine, Mr. Q. Y. 
Swoffle, a brother composer.” 

We nodded our bows, and walked together all 
three. Mr.Q. Y. Swoffle was a credit to our party : 
he was so clean, so polished of boots, so black of 
clothes, and had shirt. On that sacred day we 
looked as if we had just come from church and 
were taking home to dine a clerical friend of most 
high church-dignitary standing. 

“Blechhausen and I were just talking,” said 
Klappenberger, “of the system of Royalties on 
songs. You know a little of that, do you not, 
Swoffle?” 


“T am not,” said Mr. Q. Y. Swoffle in respected 
tone-measure, “unacquainted with the system. 
I have derived benefit from it before now—princi- 
pally through the overgrasping credulity of pub- 
lishers.”’ 

“You mean you have done publishers before 
now, eh, Swoffle? And done the public too, eh?” 

“ Mr. Klappenberger,” said Mr. Q. Y. Swoffle, 
“you jest, sir. Iam far from wishing to convey 
any such impression, I mean that in their greed 
to reap every advantage from the popularising of 
their property without proposing to pay adequately 
for their privilege, I have met publishers with 
their own weapons, and beaten them.” 

“Sharp man, Swoffle!”” murmured Klappen- 
berger tome. “Tell us how you have done it, 
Swoffle.” 

Mr. Q. Y. Swoffle took a tract from an obtrusive 
man inseedy black who was sowing them broadcast 
over Islington; folded it carefully; put it in his 
pocket, and replied, 

“It was last year, my friend, that I obtained 
a signal advantage over the house of Koppy, 
Wright, & Co. of Piccadilly. Iwas at that time 
arranging a benefit concert of my own, when I 
heard fortuitously that the house of Koppy, Wright, 
& Co. were most anxious to get a certain song 
they had just bought sung by a great tenor, whom 
we will call if you please A 1, so as to avoid 
names.” 

“Exactly : go on.” 

“Sung by Mr. Al. Well. They had been 
trying to induce Mr. Al to take up this song, 
but Mr. A 1 was shy of the house and would’nt. 
About a week before my concert was coming 
off, I went to the shop of Messrs. Koppy, Wright, 
& Co., and asked for Mr. Koppy. You know 
Koppy ?” 

“ Perfectly.” 

“TI saw Mr. Koppy, and told him I was giving 
@ concert and that the tenor A 1 was coming. 
‘Now I want,’ said I, ‘something new for him to 
sing, as he has promised to do a novelty if I select 
it for him. The question is, have you anything 
which would suit him?’ Koppy jumped at the 
idea and showed his new thing—a trashy thing 
enough, but easy and all that. I looked it over, 
and said it would do. ‘Of course,’ said I, ‘if I 
say this shall be sung, it shall be, as Mr. A 1 is 
paid for his services, and is to sing whatever I give 
him. But my giving this to him is provisional on 
what you give me?’” 

(I asked what was provisional, for no provisions 
could I see, since the shops were shut. Klappen- 
berger however explained it were metaphorisch, 
and Mr. Swoffle went on.) 

“Well, Koppy thought a little, and then said, 
‘Come then, I’ll give you twenty pounds.’” 

“Twenty pounds for one singing!” 

“Twenty pounds. I took his cheque; I 
wished him good day, and I have not seen him 
since.” 

“So you swindled him? the song was not sung 
after all!” cried Klappenberger. 

“Pardon me,” said Mr. Q. Y. Swoffle seriously, 
“the song was sung, and very nicely. But as the 
program was already a long one, and as Mr. Al 
only sang in the first part of my concert, the song 
was put last but one on the list, and sung by Mr. 
Z 400,” 





PROVINCIAL. 





Mr. and Mrs. Clarance Holt, we hear, have been 
doing well at Hull in the “ Octoroon.” 





On Thursday the 26th ult, Mr. Charles Dickens 
gave his second and last reading at the Free 
Trade Hall, Manchester. ‘“ Boots at the Holly 


Tree Inn,” “ Bob Sawyer’s Party ” and the “ Trial 
from Pickwick” were the subjects. The changes 
of voice and manner in the two last were excellent. 
The grave comments of Mr. Justice Stareleigh 
elicited roars of laughter. The Hall was again 





| very full. 
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A committee of gentlemen has just been or- 
ganised to arrange a benefit for the widow and 
children of the late Mr. J. L. Cathcart, the well- 
known, talented, and much admired veteran actor, 
late of the Prince’s Theatre, Manchester, who may 
be said to have died with “ harness on his back.” 
Monday, May 14th, is the date fixed, and 
“ Macbeth” is to be the play. Donations to the 
amount of £130 have already been received from 
various theatres, and from personages of high 
standing in the theatrical profession. 





Mr. Dion Boucicault’s new domestic drama 
“ The Parish Clerk” was produced at the Prince’s 
Theatre, Manchester, on Saturday, the 28th, ult. 
Mr. Jefferson as the Parish Clerk, Organist, and 
Schoolmaster—a sort of Tom Pinch—plays with 
a simplicity and a natural pathos quite worthy of 
his Rip Van Winkle. He is very ably seconded 
by Mrs. Billington as Peg Pollard the tramp, whose 
performance is most powerful. Willoughby by Mz. 
F. Younge of the Olympic is also well sustained. 
The piece may be pronounced a success. 





Mr. and Mrs. Charles Mathews have been fulfil- 
ling, during the past fortnight, a fairly successful 
engagement at the Theatre Royal Dublin. Mr, 
Mathews appeared in a succession of popular cha. 
racters, including Sir Charles Coldstream in “ Used 
Up,” and Sir Affable Hawk in that insufferably te- 
dious comedy, “A Game of Speculation.’’ Whether 
personating the imperturbable Sir Charles, or the 
cool calculating polished Sir Affable, Mr. Mathews 
was equally perfect, and both these delineations de- 
monstrated unmistakably that there are only two 
men on the London Stage who can play the part 
of a thorough- bred gentleman naturally and with. 
out degenerating into mere snobbishness and 
absurd exaggeration—Mr. Mathews and Mr. 
Sothern. Mrs. Longworth Yelverton gave two 
readings at the Antient Concert Rooms in thig 
city (Dublin). Her interpretations of the 
different pieces selected were marked by ade- 
quate grace, vivacity, and expression; but she 
lacks that great essential of a public reader—a 
thorough knowledge of the elocutionary art. 





On Monday, April 23, Mr. John Shickle, the 
respected conductor of the orchestra at the Theatre 
Royal, Manchester, took his benefit, and was well 
supported by his friends and the public. Miss 
Annie Ness had also a good house on the following 
Wednesday, on the occasion of her benefit. Mr. 
Howe and Mr. E. Villiers, both of the Haymarket, 
lent their powerful aid in strengthening the casts 
during the whole of last week. The most im- 
portant play was Shakespear’s “ Richard the Third.” 
Mr. Howe’s presenting of the crook-backed 
monarch had a free open dashing style about it, 
realising the creed of modern historians, that 
Diccon was not quite so black as chroniclers have 
painted him. Mr. E. Villiers, as Richmond, had a 
fine appearance in his warrior’s dress. ‘The vast 
renown he had acquired in conquering Richard” 
sat wellupon him. From the reign of this great 
and wise man as Henry VII. England’s greatness 
may be dated. A troupe of Spanish dancers from 
the Theatre Royal, Madrid, made their first 
appearance on Saturday, the 28th. Their dancing 
is most agile, graceful, and full of character. The 
brothers Webb, as the two Dromios, appeared on 
Monday, the 30th. 








THE OPERA. 





Royan Travian Opera. 

Mdlle. Orgeni is gradually making her way in 
public favour, having on Thursday last confirmed 
the good impressions she had previously made in 
the “ Traviata” and ‘ Lucia di Lammermoor,” by 
undertaking the principal réle of the Lady En- 
richetta in Flotow’s namby-pamby opera, “* Martha,” 
which, with the exception of ‘The last rose of 
summer ”—‘* Qui sola, vergin rosa,” as it is rendered 

_ into Italian—and the one tenor song for the hero, 
Lionel, is scarcely worth listening to. In this opera 





Malle. Orgeni wisely discarded that florid manner of 
singing with which she too much overloaded the 
passages of fioriture provided for the first soprano 
by Verdi and Donizetti, proving that she is quite as 
capable of sustained and level vocalisation as she 
is of overcoming any amount of mechanical difficulty, 
whilst at the same time manifesting an amount of 
feminine sensibility and grace which promises well 
for her becoming an artist of mark in her future 
career. The Nancy, with whom Malle. Orgeni was 
associated, Mdlle. Morensi, is not equal even to the 
small demands which Flotow makes of his contralto. 
This young lady is painstaking and in earnest, but 
she has many even of the rudiments of pure and 
legitimate singing to acquire ere she can be said to 
be capable of sustaining the position in which she is 
at present placed in this theatre. Brignoliis too old 
for the lover in this opera, and too much worn 
as to his voice to be equal to the comparatively 
trifling demands of his part. He has to hide defects 
which time has not only confirmed but made 
too apparent. With the recollections of Mario in 
this opera, the contrast could but be to the dis- 
advantage of an artist, whom the Americans last 
year visiting London were astonished to find in such 
a position as the leading second tenor of the greatest 
lyric theatre in Europe. Graziani sings the part of 
Plumkett as well as ever; but his acting is so void 
of liveliness and nature that it is but a heavy 
specimen at the best. Even the drinking song 
‘“‘ Viva la birra” fails to produce any effect simply 
from the gauche and careless manner of its delivery. 
Tagliafico’s fun, as Lord Tristan, is at the best but 
sorry fooling; it is dull without a particle of humour 
or tact. His singing too has become sadly defective 
as to intonation. The spinning-wheel quartet of the 
2nd act is somehow or other always taken too fast 
at this house and so fails to secure the appreciation it 
generally produces abroad, and especially in Germany. 
It is however but a trivial specimen of a very weak 
and diluted work at the best. The mise-en-scéne is 
as prettily arranged as it has always been since this 
opera held the Royal Italian Opera stage, but a 
little more excellence in the vocal execution—Madlle. 
Orgeni excepted—would be preferable to all the 
ballet groupings and elegant scenery in the world. 
‘La Favorita’”’ was given on Saturday, Malle. 
Lucca playing the heroine for the first time on any 
stage. This was an event that will not be 
soon forgotten at this theatre since the “ Little 
German Lady” showed that she has intelligence 
enough to compass a réle of the utmost difficulty, 
so as to make it acceptable, in spite of her physique 
not being wholly equal to the demand of the 
occasion. In no opera extant are there perhaps 
such opportunities for making a hit as present them- 
selves in the last act of ‘‘ La Favorita.” The situation 
is one of intense interest, and calculated to raise 
an audience to the highest pitch of enthusiasm, if 
the points be well made, without action or gesture 
being too extravagant. Mdlle. Lucca evidently bore 
this in mind, for she abstained from anything that 
could be denominated exaggeration, and gave the 
phases of the wretched woman seeking the man 
she had only loved to obtain his forgiveness, if not, 
to regain his affection, and succumbing to the 
anguish of finding he was for ever lost to her, by 
having permanently assumed the frock of the monk, 
which, at the commencement of the opera, he had 
cast off to win her. Most superbly was Malle. Lucca’s 
truly natural and forcible interpretation of this 
painful character sustained by Mario, who again was 
nearly all he was once—and whether suing for the 
love of his innamorata, or repudiating the king’s 
gift of her in marriage, or renewing his affection 
when all between them was hopelessly past and 
gone—gave such a rendering of the Fernando as no 
other living artist could present. The choice and 
touching ‘‘ Angiol d'amore’? was warbled with an 
intensity of passion, expressive of despair and 
broken-heartedness, that can never be surpassed 
in the whole range of the lyric drama. Graziani 
sings the music allotted to King Alfonso better than 
any artist since Berhoillet, for whom it was written, 
but he has gone back in his last year’s progress as an 
actor. He is stiff and ungainly in manner, and 
rough and uncouth when he should be gracious and 








condescending. No one in the position of Ferdinando 
would be cajoled by such a sovereign as Graziani 
makes the unscrupulous King of Castille, who has 
no hesitation in palming off a discarded mistress 
upon the gallant soldier of fortune, who had saved 
his kingdom. Attri has neither weight, nor strength 
enough for the part of Baldassare, which requires all 
the rugged manner of a Lavasseur and the breadth 
of voice of a Lablache to do it justice. The execu- 
tion of the minor parts, as well as of the concerted 
music, which falls to the chorus, was equal to the 
manner in which every appliance is usually observed 
at this house, whilst the!perfection of the accompani- 
ments by the band was secured, as it always is, by the 
deliberate purpose and decided direction of Mr. Costa. 

On Monday ‘‘ Faust"? was repeated, but calls for 
no special remark, inasmuch as the representation 
presented no other features than those mentioned 
last week. 

On Tuesday Mdme. Vilda—of whom no very large 
expectation had been formed, on account of the scanty 
intelligence that had been forwarded from Berlin 
respecting her—made her first appearance in 
‘“* Norma,” and created a furore which certainly has 
not been witnessed in this house since the début of 
Alboni. Of many singers it is scarcely possible to 
give a decided opinion upon a/first hearing. So few 
and far between are those who are truly of mark 
now-a-days that not only one_or two, but several 
hearings are required to pronounce and then not often 
satisfactorily respecting their acquirements. This, 
however, is by no means the case with Mdme. Vilda, 
who has gained not merely a success but a triumph. 
Such a voice has not been heard in either of our 
opera houses for years. In power it is superior to 
that of Grisi in her prime, whilst it is sweeter and 
more sympathetic than that of Tietjens. The flexi- 
bility of the organ is also equal to its timbre, and 
it is so under command that it can be dealt with 
just as the will of the possessor directs. Mdme. 
Vilda has also a shake which Jenny Lind might 
have envied, and is already in everything appertaining 
to vocalisation not only an accomplished but a perfect 
artist. Here, however, praise for the present must 
cease. The lady's appearance, it is said, at Covent 
Garden, is only about the ninth or tenth she has yet 
made on any stage, the business of which she hag 
to make herself acquainted with, and independently 
of her manner, on this account, being gauche and 
raw, she labours under the disadvantage of not being 
either tall, or handsome—indeed her features are 
positively plain. In spite, however, of these drawbacks 
—they are great ones in a prima donna—her voice ear- 
ries everything before it, and commands enthusiasm. 
The prizes are indeed few in the musical lottery of 
the present times, and in far too many instances 
entrepreneurs draw blanks; but Mr. Gye—who has 
been patiently looking out for another Grisi ever 
since that remarkable lady gave out that she had 
retired into private life—has not waited in vain. 
He has, in fact, secured a prima donna who will for 
a long time to come support the fortune of his 
theatre. With but one word more as to the manner 
in which Mdme. Vilda’s quality burst upon the 
audience, we shall defer writing of her at any 
greater length until another occasion. The usual 
apathy prevailed in every part of the Royal Italian 
Opera on Tuesday which is proverbial when a new 
comer is announced. Mdme. Vilda came upon the 
stage at the close of the procession, as others have 
come before her only to be chilled by the frigid 
reception given her. She had not, however, sung 
half-a-dozen bars of ‘ the recitative”’ before a sen- 
sation was apparent; and before she had half 
finished the ‘‘ Casta diva,” the house actually rose 
at her. As the opera proceeded there was no falling 
off in the delight which was apparent in every nook 
and corner. Although in the ‘‘ Tu mi tradisti,” of 
which Grisi made so much, there was a decided 
absence of histrionic force, energy being wanting, 
yet the manner in which it was delivered charmed 
every ear. It is not the custom here in London to 
be as profuse in calls before the curtain as it is 
abroad, but Mdme. Vilda was again and again sum- 
moned to discover that she had found a public that 
could discern, appreciate, and encourage the legiti- 
mate merit she unequivocally possesses. 
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Her Massstx’s THEATRE. 

The Marguerite of Mdlle. Tietjens in Gounod’s 
‘ Faust,”’ as given on Saturday, presented no pecu- 
liar features requiring mention; the Diva's inter- 
pretation being no better or worse in the second and 
third acts than it had been on previous occasions of 
her appearing in the part; but in the fourth and 
fifth acts she was grander and more effective than 
ever, giving a prominence to the church and dungeon 
scenes which no other living prima donna can sur- 
pass. Whatever disappointment may, therefore, be 
felt by the comparative inequality of Mdlle. Tietjens’ 
manner and singing in the garden scene, it is more 
than compensated for by the largeness and truth of 
the delineation of the far more exacting portions of 
Gounod’s chef d’euvre. Gardoni’s * Faust” is one 
of his most successful efforts, and shows how much 
versatility this truly Italian artist is capable of. 
Even in the most impassioned scenes—such as that 
of the duel, for instance—he shews himself to be 
equal to every emergency, and throws a force into 
his acting which distinguishes him as belonging to 
the first rank of operatic genius. Gassier's Me/istofele 
is a mistake from first to last, both in costume, make 
up of the face, singing, and acting. He is a rough and 
ready devil, jolly to excess, but by no means such an 
incarnate fiend as Goethe intended to be represented. 
Malle. Bettelheim, who has greatly improved since 
she was here last year, is the best Siebel that has 
yet appeared in London, not only singing and 
acting the part with the greatest naiveté, but 
showing as handsome a face as it is possible poor 
Marguerite could have looked upon approvingly 
before her better judgment became warped by in- 
fatuation for her ‘“rejuvescent’ lover. Mr. 
Santley was in great force as Valentine, and sang 
with his usual excellence, except in one instance, 
and to that allusion must be made, since it is to 
be regretted that he has adopted a mistake, which 
Mr. Sims Reeves has made too preyalent—that of 
delivering at the highest pitch of his voice, a note in 
its upper reoister—pot in the partition. as it were 
simply for the sake of astonishing ihe * 
groundlings.” Mr. Santley made the same mistake 
in concluding Hiindel’s ‘‘ O ruddier than the cherry,” 
at Mr. H. Leslie's concert on Friday evening. A 
repetition of the same fault in the “* Faust” shows 
that the adoption of such a trick is, unfortunately, 
intentional. The mise-en-scéne of this opera at 
Her Majesty's Theatre is not to be compared with 
that of the Royal Italian Opera; but the orchestral 
playing and the choral effects by no means suffer by 
comparison. 

** Eece iterum Crispinus /”* or “‘ O rare Trovatore !” 
it might rather be said, since that opera seems to serve 
for every début that is to be made in modern times, 
It was again given at this house on Saturday for the 
re-entrée of Mongini, and the presentation of Mdlle. 
Lichtmay, the former of whom created a sensation, 
whilst the latter was a mistake. Of the gentleman's 
method the English public had a taste five or six 
years ago, when it was decided that no such tenore 
robusto had been heard since the days of Donzelli, 
as far as voice goes, but that his method was as 
coarse and unartistic as could well be conceived. 
This gave him no chance against Giuglini, and 
therefore he has had to wait till this year, to show 
whether he has improved or not. Truth compels it 
to be said, that whilst the voice has increased in 
fulness and richness, very little advance has 
been made in method; still there is sufticient 
evidence in certain attempts at phrasing to show 
that he can do much to “make his public” in 
London, if he will sing, and not shout. In the 
“ Trovatore” there is every opportunity for demon- 
stration in each of these particulars, and Mongini 
cettainly showed on Saturday that he can sing evenly 
and piano also, if he please; but the possession 
of such large tours de force as he has at command 
renders it a constant temptation to ‘go in for a 
burst,” when such a cabaletta as ‘ Di quella pira,” 
for instance, has to be delivered. Let him go on in 
the effort to curb this exuberance of force, and he 
will be a necessity at either one or other of our opera 
houses. Of the lady it is preferable to say nothing, 
beyond this—that she disappointed expectation, and 
has to ke remembered with the many, who 

“Come like shadows, so depart,” 
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and whose stay amongst us has never to be chro- 
nicled. Mdlle. de Meric-Lablache’s Azucena has 
already been noticed in these columns, and her re- 
appearance requires nothing beyond mention, any 
more than does Mr. Santley’s version of the ‘ Conté 
de Luna,” since the characteristies of each artist in 
these réles are well-known. 

“T Puritani” was given on Tuesday, but not with 
advantage, as far as Mr. Hohler is concerned. In 
gaining confidence this gentleman does not advance 
in merit. It is unnecessary, however, to say more 
than this, since the observations in this day's 
“Orchestra” upon his singing at the Philharmonic 
Concert on Monday could only be repeated. Mdile. 
Sinico is not at all equal to the réle of Elvira. She 
is, as we have said already, a useful comprimaria, 
but very little more, and when Grisi, Persiani, and 
Bosio are remembered, the} verdict must be, ‘* What a 
falling off is there!’ The lady, however, certainly 
is not deficieut in confidence, which will go a great 
way now-a-days, it is true, but will not enable her 
to grasp the highest position of her metier. 








CONCERTS. 





PHILHARMONIC SOCIETY. 

The fourth concert of this Society was given on 
Monday last, when the “ scheme” consisted of the 
following selection :—Symphony in G minor, Mozart : 
Aria, Mdlle. Sinco, ‘ La nonna mia” (Der Freischiitz) 
Weber; Concerto in B minor, pianoforte, Malle. 
Mehlig, Hummel; Aria, Mr. Hohler, “Jn terra ci 
divisero’”’ (I due illustri rivali) Mereadante; Over- 
ture (Berggeist) Spohr; ‘ Sinfonia Pastorale,” 
Beethoven; Aria, Mdlle. Sinico, * Vedrai carino,” 
(Don Giovanni) Mozart ; Scherzo, pianoforte, Mdlle. 
Mehlig, Chopin; Duet, Mdlle. Sinico and Mr. Hohler, 
“ Mira bianca luna,” Rossini; Overture (L’ Aleade de 
la Vega) Onslow. Conductor, Professor Sterndale Ben- 
vett. On this occasion it will be seen the Directors 
returned to the time honowred Philharmonic rule 
of giving two symphonies aud two overtures, not- 
withstanding the déLut of a new pianist, who played 
in the first part one of the longest concertos ever 
written for that instrument, and also another com- 
position of anything but moderate length. The two 
symphonies are amongst the choicest specimens of 
the respective masters, and a better contrast could 
scarcely have been arranged, ‘‘ the Mozart” although 
much less elaborate than ‘“ the Beethoven,” being 
so perfect in every particular, as to hold its own 
without any chance whatever of being crushed by 
the more colossal proportions of the other. The 
manner in which each symphony—as well as the 
two overtures—was played left very little to be 
desired. The Mozart ‘ went ’’ perhaps the better of 
the two, since the andante of the Beethoven was 
occasionally unsteady in the tempo, the violins 
apparently not being able to keep so closely to the 
rhythm as the expression demands. The other 
motivos were for the most accurately rendered, but 
the ‘ wind ”’ is certainly better than the “ strings ” of 
the Philharmonic concerts. The event of the even- 
ing was the appearance of the pianist already 
referred to—Mdlle. Mellig, who is, we believe, a 
Hanoverian by birth, and certainly one of the most 
accomplished executants, who have ever visited 
London. ‘This lady is young; but she is already so 
much of a proficient that she takes rank beside 
Mdme. Schumann: indeed we doubt whether 
that great artist would have interpreted Hummel's 
tremendously difficult concerto with greater 
force, elegance, or brilliancy of execution. Mdlle. 
Meblig is one of those genuine players who do not 
resort to the pedal for the production of expression ; 
neither does she trip over her passages as if her 
organisation was mechanical rather than human. 
She shews a legitimate and artistic method, whilst 
her touch is crisp and liquid. Her phrasing is also 
natural and elegant, free from exaggeration, and 
full of passion without vehemence or extravagance. 
Of the three motivos of which Hummel’s concerto 
consists, the Larghetto was most calculated to shew 
the finish of her method, whilst the Finale furnished 
passage after passage of such consecutive complica- 





tion and difficulty, fingered with an accuracy so con- 7 


summate, anda dash so sparkling as to prove that 
neither in expression nor mechanism has she any 
thing to master. The cold of the Hanover Square 
Rooms on Monday night was severe enough to 
freeze the usually chilly Philharmonic audience into 
something far beyond its icy demeanor. On this 
account the first Symphony as well as Mdlle. Sinico’s 
song from “ Der I'reischiitz** —very indifferently 
sung, and worse accompanied by-the-by—scarcely 
obtained a hand of applause, but before even the 
Allegro of Hummel’s work had been half played 
through, a decided thaw had set in and long ere 
it was concluded the enthusiasm it created was 
boundless. Even the venerable habitués were ex- 
cited into demonstration, and vied with each other 
in pronouncing Mdlle. Mehlig as a triumphant 
success. The Directors are to be congratulated in 
having brought forward so young and accomplished 
an artist, who will ere. long be everywhere 
spoken of as the most remarkable female 
pianist of her day in Europe. It would be 
more agreeable if Mr. Hohler’s exhibition could 
be passed over in silence, for a greater fiasco was, 
perhaps, never made at a Philharmonic Concert ; 
and yet there are persons about this gentleman 
who are untruthful enough to assure him his 
singing was splendid. So, indeed, it was, if to sing 
constantly out of tune, to show no legitimate method 
of delivering his voice, and to combine chest and 
falsetto tones in such a manner as to make the 
division only too apparent, can ever be entitled to 
the term splendid. Nature has been most bountiful 
to this young artist, having given him an organ in 
which the quality of many of the notes is similar to 
those of Mario and Giuglini in combination ; but of 
what avail is this, whilst he has everything yet to 
learn, and everything also to unlearn, ere he can be 
ranked as even a respectable singer? ‘The timbre of 
Mr. Hohler’s voice is also light; but if he persist 
in forcing it, and producing it from the back of his 
throat as he did on Monday, in two years’ time he 
will have no yoice at all. Li Lraly las done this for 
hin, let every English artist eschew study in that 
couutry, and let him put himself at ouce wnder such 
a master, for example, as Mr. Balfe, refrain from 
appearing in public any more for this season, get rid of 
every bad habit, and adopt a legitimate method, and 
he may then have a future. If, however, misled by 
the foolish encomiums of injudicious patrons and 
self-sufficient critics, he persists in appearing before 
the public, his career will be both brief and 
disastrous. 

The last concert but one of the present series came 
off at the Crystal Palace last Saturday week. The 
vocal engagements were Mdme. Lemmens-Sherring- 
ton, Mdlle. Bettelheim and Mr. Henry Haigh (absent 
from illness). Pianoforte soloist, Mr. Frank Taylor. 
Schubert’s Symphony in C was the chief instru- 
mental piece. Mr. Manns has added to his own 
eulogistic remarks on the work, four pages of com- 
ments by Schumann in the same style of mesmerism. 
Differing with these gentlemen at present we must 
with such authority against us, postpone a decided 
opinion until we have become better acquainted with 
the work. The symphony has plenty of ideas in it, 
but desultory and intermittent, they are but the raw 
material to such a work, like the columns and 
arches of a temple before their beauty has been fully 
elicited by unity and mutual dependence in one 
harmonious whole. ‘To write a great poem, whether 
in words or notes demands moral as well as in- 
tellectual attributes. The egotism and monomania 
that affected Beethoven during the latter part of his 
life, while it alienated his friends, confused and 
distorted his ideas, warped his imagination and 
marred his sense of beauty. Something similar has 
been said of Lord Byron, who, lad he lived twenty 
years longer, would have died in a state of frightful 
monomania. Again we are told that Shakespeare, 
as he was the greatest poet, so he was ‘the least of 
an egotist of any man who ever lived.”” Now, nobody 
doubts Schubert’s genius; but what was his private 
character? what his temper and ordinary habits of 
thinking? did he possess self knowledge and its 
consequents, diffidence and self restraint? could he 
take the advice of persons not artists like himself? 
did he remember the story of Apelles and the cobbler, 
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and of Moliére and his housekeeper? in a word did 
he spproach the altar of the muse with humility or 
with pride? Mr. Schumann is eager to acquit him of 
imitating Beethoven, especially of ‘ carrying on his 
ninth symphony,” yet there are some points of 
palpable resemblance between them. Schubert, like 
his great predecessor, had acquired the pedantic 
habit of writing against time, and was thus led to 
adopt rapid ideas and to attenuate his thoughts 
in a manner and to an extent which they would 
not bear. A few weeks ago Mr. Manns presented 
us with a portion of a symphony crammed with 
this weedy exuberance. Then the sudden transi- 
tions in time metre and chiaro-scuro (especially this 
latter) in which Beethoven delights, has been caught 
by Schubert, and although often highly effective 
in both writers, are evidently a borrowed grace in the 
latter. 
too long and has omitted some repeats in consequence ; 
but Mr. Schumann calls the length a “ heavenly 
length,” necessary to give “full play to the hearer’s 
imagination.” What are we to understand from 
this? The two authorities are in plain collision. 
Schubert’s andante, like the adagio of the Choral 
Symphony, has a fine subject, but becomes tedious 
from the aforesaid exuberance. The beauties of the 
rest—many of them striking and original—are too 


Mr. Manns confesses that the symphony is 


desultory and disconnected to give proper unity to | 


the work. We have said thus much in reserve of a 
further acquaintance with the symphony. Mdme. 
Sherrington’s two songs were an aria of Rossini from 
‘* Bianeo e Talliere,” Della rosa il bel vermiglio,” 
and ** Va, dit elle’? Meyerbeer’s ‘“‘ Roberto,” of which 
the latter was the better suited to display the:syren’s 
pure style and inimitable voice. Mdme. Bettelheim 
has a fine contralto voice with great power in the 
upper register. Her first song ‘ Wisera dore son,” 
from Gluck’s “ ziti” was not well chosen. Not 
without some marks of the master, it is somewhat 
long and monotonous. The vocalist was more 


successful in Donizetti's popular Canzone In questo 


vwimplice,” and was obliged to return to the orchestra to | 


bow her acknowledgements of the applause. Mozart's 
voncerto (in A) for the pianoforte was the instru- 
mental solo piece. Lt is shorter and less elaborate 
than his later concertos; but it has his usual im- 
press—beauty and fertility of melody, clearness and 
consecutiveness of design,and that mutual dependence, 
or sympathy between the orchestra and the solo in- 
strument which, ever since Mozart wrote, has made 
the concerto something better than a noisy pasticcio 
for the soloist. The piece however has one perva- 
ding defect of which we can wholly and heartily 
acquit Schubert, Schumann and other modern 
writers—the concerto is too short. 

Weber's overture to “‘ Oberon” made a good con- 
clusion to a somewhat exceptionable selection. 

A few evenings ago the pupils of Signor Randegger 
gave a concert at 7, Stanley Terrace, Kensington 
Park Gardens. We depart from our usual custom of 
not giving programs in extenso, in view of the 
excellent selection brought forward at this concert, 
which affords some evidence of the superior 
class of music that is finding its way in society.— 
Introduction, solo and chorus ‘Blessed be the 
man” (Job), E. T. Chipp, Miss Clara Smyth and the 
Choir ; Song, ‘0, rest in the Lord” (Elijah), Men- 
delssohn, Miss Carrie Way; Motett, “‘ Ave Verum,” 
Gounod, the Choir; Recitative and air, ‘‘ Ye sacred 
priests,’’ ‘‘ Farewell, ye limpid springs ” (Jephtha), 
Hiindel, Mrs. Blagdon ; Psalm, “‘ Babylon's Wave,” 
Gounod, the Choir; ‘ Ave Maria” (Mélodie religi- 
euse, sur le ler Prelude de J. S. Bach), Gounod, 
Mrs. Sidney Sprague (Violin, Mr. J. E. Matthew, 
Violoncello Mr. J. W. Matthew, Pianoforte, Mr. A. 
Randegger, Organ J. W. Elliott); Motett, “ O Salu- 
taris,”” Gounod, Mrs. Blagdon and the Choir; Christ- 
mas Carol, ‘ Bethlehem,” Gounod, the Choir; 
Psalm, ‘‘ Hear my prayer,’ Mendelssohn, Mrs. Blag- 
don and the Choir; Part song, ‘The sea hath its 
pearls, C. Pinsuti, the Choir; Cradle song, “ Sleep, 
baby, sleep,” Randegger, Mrs. Harry Taylor; Cava- 
tina, ‘Salve dimora” (Faust), Gounod, Mr. Edgar 
Hampton; Solo pianoforte, ‘ Prelude in E minor,” 
Mendelssohn, Miss Amy Coyne; Ballad, ‘‘ Sunshine 
and shade” (The Rival Beauties), A. Randegger, Mr. 
I. H. Edwards (Violoncello Mr. J. W. Matthew ; 


Song, ‘‘ Ever thine,” Franz Abt, Mrs. E. M. Hill; 
Song, ‘‘ Annabelle Lee,’ Henry Leslie, Mr. F. 
Machin; Dialogue chorus, from Irene, Gounod, the 
Choir; Romanza, ‘ L’amor funesto,’’ Donizetti, 
Miss Clara Smyth (Violoncello obbligato Mr. J. W. 
Matthew); Aria, ‘Il farfallone,’ T. Mattei, Mr. 
Sidney Sprague; Chorus, ‘* Trumpet blow” (Irene), 
Gounod, the Choir.—The execution of the foregoing 
was worthy of its selection, and the concert went off 
satisfactorily in every respect. Signor Randegyer 
conducted, and Mr. J. W. Elliott officiated at the organ. 

A feature in Mr. Henry Leslie’s Choir’s last con- 





cert on Friday week is noteworthy : we allude to the 
performance of the three compositions which gained | 
the prize of the Bristol Madrigal Society—Mr. | 
Leslie’s own, Mr. Westbrook’s, and Mr. Lahee’s. 
The first-named, ‘* Thine eves so bright * to which 
was awarded tae first prize is a tasteful and skilful 
piece of writing, wronght with My. Leslie’s happy | 
talent in this special department of composition. | 
Some of the harmonies however point it out as more | 
of a part-song than a madrigal, and its phrasing is 
modern. Myr. Westbrook’s composition is simple 
and pleasing; Mr. Lahee’s ‘“‘ Hark how the birds” 
pleased by its joyousness and appropriate colouring, 
The encores of the evening were given to Morley's 
**My bonny lass,” Pearsall’s ‘‘ I saw lovely Phillis,” 
| Stevens's * Cloud Capt Towers,” Benedict's *‘ Hunting 
Song,” among the choral works; and to Mr. Santley 
in “ Ruddier than the Cherry,” and ‘ Nazareth,” and 
Mr. Leigh Wilson in ‘ Paquita,’ by Smart. The 
room was crowded to excess, and the delight of the 
audience was the best proof of the estimation in 
which this excellent choir is held. 

A long—too long—matinée was held at the 
Queen’s Concert Rooms, on Wednesday, for the 
benefit of Mdme. Puzzi. The artists engaged in- 
eluded Signori Ciabatta, Fortuna, Ferranti, Mattei; 











Messrs. Drummond, Jules Mottés, Depret, F. 
Berger, Blumenthal; Mesdames Liebhart, Berger- 
Luscelles, Enequist. Susan Galton. and Kathleen 
Ryan. The uoteworthy event of the concert was! 
the production ol & CaDZONeL by the new hibiobureh i 
Professor, Mr. H. 5. Oakeley, * Sempre pid Camo.” 
This song, extremely well interpreted by Mr. 


Drummond, is a pretty and simple air in A flat, 
which, without laying claim to high pretensions, 
charms at once by the musicianly character of its 
conception and execution. There were some curious 
harmonic changes about the return to the original 
subject, which would necessitate a second hearing 
before we could speak of them fully; but enough 
was perceptible at the first hearing to prove that 
Professor Oakeley is a correct composer, who may 
easily become a popular composer also. Miss 
Kathleen Ryan, who made her début as a pianist, 
played in a correct and pleasing manner Weber's 
rondo in E flat, ‘* G@aiété.” We like her execution, 
which promises well. It seems that this lady, 
who is quite young, is the daughter of Mr. 
Desmond Ryan, of quondam concert-giving and 
criticising fame. Mdme. Berger Lascelles sang 
well a ballad ‘‘Do you mind the old past days,” by 
Blumenthal, a composition scarcely interesting 
enough to do Mdme. Lascelles full justice. But she 
was better served in a duet with Miss Susan Galton, 
which was well received. Signor Mattei played one 
of his own marches for the first time—a brilliant 
and dashing piece worthy of the composer's splendid 
execution. As for Signor Ferranti, everybody knows 
how high he stands in popular favour: encores are 
as natural to him as maccaroni. 


Among the concerts of the week we have to notice 
Miss Rose Hersee’s, on Wednesday, which went off 
successfully, introducing among several solo and 
concerted piecés vocal and instrumental, a pretty 
novelty composed for Miss Hersee by Liiders, and 
charmingly sung by her. It is entitled ‘‘O gentle 
summer rain.” The Schubert Society gave a first 
soiree this season in the Beethoven Rooms. 
Prominent among the well rendered pieces were 
Schumann’s “* Widmung ” sung by Mr. Hardy Wake 
with considerable expression; Linley’s beautiful 
‘‘ Madoline”’ in tasteful style by the same gentle- 
;man; a couple of Scottish ballads by Miss Abbot ; 
A MS. part-song set to Tennyson’s ‘‘ Ask me no 














more,’ by Herr G. Schubert of the society; Miss 


Kate Gordon's fantaisie, by Chopin, albeit rather 
nervously played; and the violoncello perform- 
ance of Herr E. Schubert, which excellent. 
The was however a good deal of concerted singing 
which deserves great praise. The Islington Voeal 
Union's second performance on Tuesday was highly 
creditable, and reflects praise on the conducting of 
the society as well as on the perseverance of its 
members. The first part of the concert was sacred, 
the second secular. 

We had not the opportunity last week of mention- 
ing so fully as we conld have wished the concert 
given by Miss Kate Morrison, whose program pre- 
sented several features of classical interest, the 
chief novelty being Mozart's Idomeneo choruses per- 
formed by a detachment of the Concordia numbering 
120 voices, accompanied by a small orchestral con- 
tingent. We were much pleased with the promise 
of this young Society. We understand that a mass 
of Cherubini’s will shortly be introduced. 

There were two morning concerts at Willis’s 
Rooms, on April 25 and 26, for a canine charity, 
when some very good music was very well performed. 
Among the artists engaged were :—Miss Adelaide 
Newton, Miss Marian Wade, Miss May Burney, Miss 
Mina Poole, Mr. Carter, Mr. Denbigh Newton, Mr. 
Alfred Hemming, Miss Kate Gordon, Mr. Alfred 
Carder, Mr. Robert Beringer, Mr. Henri Eayres, and 
Herr Schubert, Dr. A. Pearce, M.B., Oxon., and 
Mr. Robert Beringer. The rooms were well and 
fashionably attended. 


is 








The third Exhibition of the Royal Horticultural 
Society took place on Thursday, at their gardens, 
South Kensington. There was a very fashionable 
attendance; and the bands of the 1st Life Guards 
and the Royal Horse Guards played capital selec- 
tions of music, including a MS. overture, “ Fest,” 
by Mr. Waterson, bandmaster of the Ist Life 
Guards, 





THE MARTIN IN MAY. 


‘lo the Editor of the Orchestra. 

Dean Sir,—Ornithology is not a study with 
which I am well acquainted, but I cannot help 
noticing how the songs of the Martin abound 
every May-day at the Crystal Palace. On the 
lst inst., the gathering of 5000 Choristers took 
place at the C. P., when the Martin’s notes were 
heard in such profusion, that all other composers 
were nearly chirrup’d out of the field. Eleven out 
of eighteen were either composed or arranged by 
that aforesaid bird, and proved that possibly, and 
in this case certainly, you can have “too much of 
a good thing.” ‘To have looked over the pro- 
gram one would have thought that the pieces had 
been chosen to celebrate Martinmas Day, or the 
Feast of St. Martin. 

If my memory serves me truly, I think “ once 
upon a time” there lived a Mendelssohn, a 
Meyerbeer, and a Morley (if the direetors must 
have the composer’s name commencing with M) 
who have written part songs, telling and effective 
and not over difficult. But if the printer had any 
other letters by him besides that oMinous M, are 
there not hundreds of first-rate composers whose 
names could have appeared in the program? I 
am not for a moment underrating Mr. Martin’s 
ability as a conductor or composer, for some of 
his music is as popular as it is pleasing, but this 
was a great occasion and demanded greater things. 
What would you say to a public dinner at one of 
the City Companies, if this was the 

Bru oF Fare. 
Turtle and Punch. 
Mutton Chops (plain). 
Salmon, Turbot, &c. 
Mutton Chops (with mashed potatoes). 
Game, Xe. 
-M utton Chops (with greens). 
Ices, Dessert, Ke. 
Mutton Chop (and sharp sauce). 


I think you would be rather tired of the M. C.s 
when there were so many other good things you 
could have had instead.—I am, Sir, yours very 
truly, A. Frat. 
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*.* CuRrgveEs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-street, Lonpvoy, E.C. 








TO CORRESPONDENTS. 





M. F.—Octosyllabics which rhyme second and fourth should 
also rhyme first and third: it is but careless writing not to 
make them do so. Your poem, besides is too strong. 

** Breathing by hours a hell-fraught air 
In damned foretastes once divine, 
may be poetry, but it is uncommonly like swearing. 

C. H. Jones sends us an ingenious arrangement to prove that 
the letters Cuarntes Hvcu Jones or C. H. Tones, can 
(with considerable change of vowels and consonants) be 
converted into the words Jenovau, ADAM, Noau, Rep Spa, 
Kiss, Exisan, GRAVESEND, APOLLO, ORANGES, and many 
more ; and he founds some abstruse theory on this. There 
is one institution which we think C. H. Jones might be 
turned into, namely Cotyry Hatcn. 





DEATH. 


On the 28th April, at Greeuheys, Manchester, Destrer, the 
wife of Mr. CHantes Hatter. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 














All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to ApAms and FRancr1s, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 
Regent Street, W. 








LONDON, SATURDAY, MAY 5, 1866. 








| Mr. Howard Paul has a new comedietta entitled 
“A Lucky Hit,” which will be produced next week 
at the Princess's. 


Musicians, received a massive gold pencil-case, 
accompanied by the following letter :—“31, Bruns- 
wick Place, April 30, 1866.—Drar Srr,—As the 
_— | amalgamation of the two Societies of Musicians is 
Abbé Liszt arrived in Brussels last Monday. | now complete, the members of our Committee are 
No doubt a conference will take place between the | unwilling to disperse without expressing how 
Abbé and M. Fétis, on the subject of ecclesias- | obliged we feel for the skill and attention you 
tical music at the Vatican. | have bestowed on this subject: and we beg to 
| Offer this little memorial as a slight remembrance 
For the Conservatoire of Brussels several works | of those who consider themselves greatly your 
of value were purchased last week, at the sale, debtors.—Believe me, Dear Sir, Yours most faith- 
of Farrenc’s musical library, also for the Paris|fully—Ann 8S. Mounsry 
| Conservatoire. There was no representative from | Treasurer. 

England. 

















3ARTHOLOMEW, Hon. 





Dwight’s Journal of Music (Boston) says of the 
“ Die Corsen,” a three-act opera by Gitze has, prospectus of the London Italian season, and the 
been produced in Weimar, and fallen flat. The | Claims to novelty put forth :—*‘ As to the ‘novelty, 
‘composer is young and has yet to learn his; We must confess we cannot see it. The ‘two ab- 
business. The libretto is wretched even beyond | solute novelties,’ Crispino and Don Sebastian, are 
precedent. _old stories already in New York and Boston, and 
| the rest of the list is made up of the hack pieces 
On the occasion of Mdlle. Patti's birthday, says | f the lyric stage for the past few years. Mozart's 
|a French paper, Mr. Gye sent Mr. Strakosch £400 | “/igaro”’ is the only rarity which we may envy 
to buy her a bouquet. We wonder of what flowers the Londoners, so far as the repertoire is con- 
the posy will consist ? Probably of jcerned. We agree with Dwight. 
«Leaves of silver and petals of pearls | 
And blossoms and buds of beaten gold.” | It is we believe very generally known that the 
- | Versions of the Veni Creator Hymn found in the 
It is decided that the “Africaine’”’ be done at | ordination services of our Prayer Book are trans- 
the Surrey. We can congratulate our transpontine lations of Old John Dryden. At alate confirmation 
friends on their prospective treat. The Revue et | in the Royal Palace one of these versions was sung 
Gazelte, to whom the “Africaine” is a thing of | but subject to some alterations, and certainly not 














beauty and a weekly joy, will please accept this 
intimation. 





The report that Offenbach had opposed the 
representation of the “ Bavards” at the Bouffes 
Parisiens is erroneous. The operetta will be 
given forthwith, and Mdme. Ugalde will there 
assume the réle which she created with such 
success. 





Two French poets and a French composer 


Flotow’s new opera, “ Zilda ” is now in rehearsal having devoted their powers to the production of 


in Paris. 


an “ Ode to the Future,” apropos of the birthday 
of the Imperial Prince (which Ode was sung at 


Jules Lefort, “the sympathetic tenor” is|the Délassements-Comiques), the Minister of the 


coming to town. 





Mr. and Mrs. Charles Kean are announced to 
appear in “ Henry VIII.” at the Princess's. 





Fine Arts sent them a large silver medal. 

We notice that Mdme. Lucca announces her 
first concert at St. James’s Hall, assisted by the 
artists of the Royal Italian Opera. We presume 


Herr Wachtel has received a gold snuffbox set|from this that operatic managers are about to 


with brilliants from the King of Prussia. 





utilise their companies for concert purposes— 
certainly an innovation which will be scarcely 


Seventy-five compositions have been sent in for | welcome to concert-givers proper. 


the prizes of the Orpheonist Society, in Paris. 





At the forthcoming Exposition in Paris, 1867, 


The concert given in Vienna, to provide funds | musical instruments by the toni fide manufac- 


to erect a monument to Mozart, realized £200. 





Miss E. Clinton Fynes, the pianist, has returned, 
after a successful career, from Germany. 





A new star, Baroness Maria Ambrozy, has sung 
in Pesth, and is enthusiastically spoken of by the 
local journals. 





An opera-burlesque (romantisch-parodistische 
Spectakel-Oper) by Zaytz has been done in Vienna. 
It is called ‘“‘ Die Hexe von Boisy,” 





A summer interimisticum has fallen on the 
Berlin opera, consequent on the loss of the singers 
drafted to London and elsewhere. 





Ferdinand Hiller has been playing his composi- 
tions in Paris. His symphony, entitled Le Prin- 


temps, was favourably received at Pasdeloup’s | accordingly sent back to prison. 


concerts. 





turers must be guaranteed. At the London 
Exhibition of 1862, report states that vendors 
obtained prizes for instruments imported. The 
annual exports of French pianos to London and 
the colonies are equal to one-third the stock made. 





Ethardo returned to the Crystal Palace on May 
Day to the delight of the soaking thousands. He 
has been engaged to appear there on every féte 
(and consequently wet) day ; and has had a perma- 
jnent spiral column erected there on purpose. 
| What Albert Smith prophesied of the Sydenham 
| Palace—so much scouted at the time—has already 
come to pass, 





On Thursday Mr. Edmund Falconer, who has 
been in confinement as a bankrupt, applied to the 
Commissioner to be relieved from custody, but his 
honour refused the application until a choice of 
assignees should be made; and Mr. Falconer was 
It would appear 
that Drury Lane is not let, and Mr. Falconer 
intends to be an applicant: hence his desire to be 


M. Alexander Billet, the pianist, who for some | relieved. 


seasons resided in London, is now in Paris. His 





concert last week in Paris was well attended, and} On the 30th proximo, Mr. Frederick P. Chappell, 


his playing of Weber’s polonaise applauded. 





Honorary Solicitor to the Royal Society of Female 


for the better. Dryden's line, “ Anoint and cheer 
our soiléd face,” was given, “ Anoint our heart 
and cheer our face.’ ‘The Flinewr of Monday's 
Morning Star made a note of the line, but the 
writer appears not to have known the orgin of the 
hymn. His reference should have been to Dryden, 
not Keble. 








A commission composed of MM. E. Rodriques, 
General Mellinet, Ambroise Thomas, Ermel. 
Edward Monnais, Varcollier, Georges Kastner, 
Gounod, Pasdeloup, and Bazin, have been charged 
to adjudicate on the 275 choruses sent in to the 
|competition opened for Orpheonic compositions. 
| Twenty three morsels have been deemed worthy 
|of the notice of the Prefect, who has decided on 
the presentation of a medal, valued at 300 franes, 
to five best competitors, a medal worth 200 francs 
to five next best, a medal of 100 frances to the 
eleventh, twelfth, thirteenth, fourteenth and 
fifteenth best, and a medal of bronze, honourable 
mention, to the last eight. 








The New York Weekly Review has the following 
remarks on the after-season which is to follow the 
regular Italian one:—Mr. Grover prides himself 
not unjustly on being the manager who under. 
stands how to produce operas in the most satisfac. 
tory ensemble, and he pretends that his artists sing 
the operas as they were written, and not as they 
were adapted for their voices respectively. At 
the same time, Mr. Grover claims the merit of 
having held up the flag of Germany, as far as 
opera is concerned, in the darkest days of Teutonic 
musical existence, and of having been the Moses 
(not 4 la Andrew Johnson) of Habelmannn, 
Steinecke, and the other singers who “kindly 
consented” to sing in German opera. Seriously 
speaking, we may be well inclined to pardon Mr. 
Grover for his extravagant, and ridiculous ad- 
vertisements of German opera, in which he repre- 
sented every singer of his company as the most 
incomparable specimen of singing, if we read the 
proclamation of Messrs. Mapleson and Gye in 
London, to which we referred in our last 
number. If nonsensical remarks aboyt artists 
can be made in the celebrated city of Lon- 
don, which pretends to be the operatic city of 
the world, and if papers do not find fault with the 
impressario who makes those remarks and manu. 
factures this praise out of his own brain, or what- 
ever may exist in the place of it, then we may 
well pardon Mr. Grover for saying that Mr. 
Hermanns has “kindly consented” to sing the 
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part of “ Walter Fuerst” in “ William Tell.” Mr. | 
Grover can never obtain our assent to his style of | 
advertising his artists, which we think to be) 
simply ridiculous, and injurious to art, but we | 
cheerfully bear testimony to the fact, that he | 
was the only man who carried the German opera 
over its darkest days, and that he with a perse- 
verance, may be perhaps stubbornness, stuck to his 
purpose of making German opera an institution 
in America. 








DISCORD IN ST. GEORGE'S, MANCHESTER 





The claims of conscience are paramount. No} 
one disputes the truth of this law. We all admire | 
its breadth and beauty, we all admit its press and 
urgency. Nevertheless it is not alittle surprising 
that in matters of the slightest importance this 
maxim is of no practical value, for although con- 
science in morals is worth something, conscience 
in religion—being no other than a very chame- 
leon—is only the cause of difference and dis- 
turbance. In religion most people in these days 
manufacture “a conscience clause” for them- 
selves, and of the classes of conscience-votaries 
none is larger than that of the church worshipper. 
We have a prayer book, and few are to be found 
disputing its value; but alas! conscience is so 
express and personal, scarcely are two persons 
to be found in agreement as to its use. Here 
is a respectable saint who can extract nothing 
but hum-drum out of the ritual, whilst there the 
whole contents of the book are turned into the 
grotesque. Each diocese boasts an Ordinary, 
whose duty it is to keep watch and ward against 
ritualistic extremities; the Church however was 
never more militant than now, and the Ordinary 
has little control over the lover of the striking 
effects, or the inventor of the ecclesiastical pic- 
turesque. The Bishop stands up for worship 
according to law—his law; the flock cry out for 
accordance to the testimony—that is their notion 
of Moses and the Prophets. 

In the present day much conscientious discord 
is generated from the increased use of music in 
divine worship. The Prayer Book, although a 
Music Book, is unfortunately printed without its 
music notes. In the shape it was about eight or 
nine hundred years ago, it was ordered to be sung 
to a “plain and decent melody according to the 
custom of the Church,” and in this spirit the 
bishops of Queen Elizabeth enjoined that it 
should be used with a “modest and distinct 
song,” “so distinct that it might be as plainly 
understood as if it were made without singing.” 
As the Book was for the use of the people, 
and full one half of it the people were 
directed to respond congregationally—that is to 
say, all together—it was necessary that the musical 
response should be “plain, modest, and distinct.” 
The pellets of Puritanism directed against the 
principle of a congregational response perforated 
the defence set up by the Royal Injunction, and 
as there were no choirs to lead the congregation, 
the Bible order of service, as laid down in the 
Book of Common Prayer, merged into the mur- 
muring dialogue of parson and clerk. This mode 

.of worship was a compromise between the old 
Catholic singing and the way of Carvin, Knox, 
and Bucer—that of the minister having it all to 
himself. The chanting the Psalms then prevalent 
throughout Christendom had much to do with the 
prejudices against ritual music. The Psalter was 
the chief hymn-book of the churches—Greek and 
Latin; and there were days, seasons, and special 
services on which very many psalms were ordered 
to be sung. On one occasion, we believe, in the 
Greek Church there were no fewer than ninety to 
be got through. This surfeit of psalmody led to 
slovenly feeding, and the psalms were swallowed 
and gulped down without any reverence for 
the poetry, and with the certainty of a fit 
of indigestion on the part of the recipient. 
Our Reformers pointed the English Psalter to be 





sung, and there left it. The nation took to 


singing the ballad psalms, and left the Psalter to 
parson and clerk. The Cathedral folks tried all 
sorts of ways to set up what was termed a “ more 
devotional” way of chanting the psalms, and 
some of our great musicians occupied themselves 
in trying to invent a psalmodic declamation to 
realise this end; but gabbling psalms was 
hereditary to a Cathedral singing-man, and all 
endeavours to slacken the pace came to an 
inglorious issue. 

In the present epoch the psalm-chanting fever 
has again appeared, and conscience and genius 
are both hard at work in laying down an 
unchangeable rubric for the devotional exercise 
of the congregation in a melodial utterance of 
these lyrics of the older world. Those who stand 
upon Davrn’s and Sotomon’s way find themselves 
in a miserable condition, for our parish churches 
are a long way off Sotomon’s Temple—without 
choirs, so to say, trumpets, harps, dulcimers, or 
cymbals. Tosing a psalm as it was sung in the 
first Temple, there must be a large choir, divided 
into parts, portions of the poem laid out for the 
congregation, and here and there the introduction 
of solos. An adherence to the Bible, therefore, 
as to the order of singing psalms in con- 
gregational worship would cause so great a 
diversity in singing psalms within this realm, 
that it must not be thought of. 

The primitive Church has its friends, and these 
ask what did S. Ianarrus and S. Basti do with 
the psalm in their day? The tomes of S. Basin 
were looked into, and it seems this holy father 
has recorded that the congregation divided itself 
into two parts, and sang by turns; and this 
Amebeic fashion of alternate verse singing is un- 
questionably that alluded to by Pliny; and in these 
primitive days it is undeniable that the psalms 
were sung sometimes by the precentor singing 
the first half of the verse, and the congregation 
answering him with the second half, or by the 
congregation, divided into two choirs, the first 
taking the opening hemistich of the psalm-verse, 
and the second responding antiphonally with the 
latter portion of the verse. That section 
of the church called the “‘ Low” party still testify 
their affection for dialoguing the psalms, and it 
is averred to be a good way, for thereby the clerk, 
parson, and congregation “provoke and relieve 
each others’ devotion.” The “ provoking,” it 
seems, being caused by a “holy contention ;” and 
the relieving by a “mutual supply and change.” 
Then again there is to be found here and there a 
sturdy priest who says to his people, ‘‘ Well, you 
cannot chant the psalms, and dialogue them you 
shall not, for nothing of this sort is in the Bible, 
and certainly not in the Prayer Book; and this 
book is the only written rule of the Church, the 
sole guidance of bishops, clergy, and laity, at least 
if oaths and honour be not obsolete.” And this 
sturdy priest reads the psalms straight through 
as he does the lessons. 

These observations have occurred to us on read- 
ing in the newspapers the description of a 
“ curious scene” which took place last Sunday at 
St. George’s, Manchester. The account is not so 
intelligible as it might be, but the facts appear 
to be these. The parish of St. George, Manchester 
has a Curator or Rector who is in a state of in- 
validism which forbids his taking the lead in the 
divine worship of his parish. The cure of souls 
therefore has he given to Rev. T. R. Busrienp. 
Now in the parish church there is a choir—but 
few churches in Lancashire are without choirs— 
and St. George’s Manchester has also its congre- 
gation. Mr. Busrre.p, the Curate, has a taste in 
chanting, and being, as it were, Ordinary in the 
church, he directs the choir to chant the psalms 
in accordance with his’ taste. But the church of 
S. George has a musical Churchwarden, and he 
also suffers under the infirmity of a taste in psalm 
chanting. And this taste of the Churchwarden it 
seems was found to agree with the tastes of the 
organist, the choir, and the congregation. 

The parson said, “sing my way;” the choir 
and congregation reply “we are not obliged to 








sing at all, because there is no music in the book ; 
we will reiy on a strict formality. The psalter is 
‘pointed as to be sung, or said in churches.” 
disapprove of the musical bantling you offer us, 
and we havea choice, either to sing or to say; and 
so, if you please, Rev. Sir, kindly “say” us the 
first half of the verse, and we will “say” the second 
half.” 
dear no, certainly not, what! give me only half a 
verse ! 
limbs, such disseverance of joints and muscles. Be- 


We 


To this the Cure-of-Souls rejoins—* Oh 
Who ever heard of a psalm of such loose 


sides, what do youmean by “say?” It was explained 


to him that under the English term “ say ”’ lies the 


old “intone” of a responsorial order of worship, and 
legere, dicere, and canere, are all to be translated 
into English by the word “say.” Mr. Busrretp 
was left therefore to his choice, either to “ say” his 
psalm upon an intone, or read it in the didactic 
and instructive way in which he read his sermon. 
The anti-formalist was met by the strict formalism 
of the churchwarden, choir, and parishioners, for 
they were prepared with the intone, and the read- 
ing one verse of a psalm by a solo per- 
former antiphonally responded to by a chorus 
of some hundred voices on an intone was 
a thing most. unheard of. The curate 
therefore stuck to his chant and gave out 
the psalms of the day. The organ was 
mute, the organist suddenly paralytic. Tho 
churchwarden as indignant and important as 
only churchwardens can be. The choir benign, 
but statuesque. The great body of the congre- 
gation apparently etherealizing thomselves by 
some super-exalted silent act of devotion. The 
curate had sat himself down, the psalms were to 
be sung, and he was prepared to listen. Clearly, 
singing psalms was not yet BusriELp’s forte—he 
was big with the sermon, and must not be dis- 
composed. But, “fools rush in where angels 
fear to tread,’’ and a small section of the congre- 
gation, labouring under the disadvantage of “ un- 
skilled voices’’ andan “ unconcordant”’ chant, de- 
moralised themselves and the unfortunate psalms 
in a way which afforded grief or amuse- 
ment according to the temper of the auditors. 
After this exhibition, the worthy curate read 
himself through the remaining portion of the 
service, and took his way to the pulpit. But 
it seems the warden and his confederates 
were fully alive to the advantage of their 
position. One good turn deserves another. And 
so, filing off in a processional attitude they, in 
dignified manner, marched from the church. In 
fact—like Pootr’s tailors—they made a strike 
of it. 

There is no law to compel a man to sing, nor to 
intone, nor to dialogue, nor to read in church ser- 
vice. If he does not like the service he can shut 
up, and he must do so, for he cannot make a dis- 
turbance by adopting his own way, to “‘ the vexing 
and annoying of the minister” ; for should he do so 
he may be handed up to the police officer, and 
possibly fined some forty shillings. It was but 
the other day that a calcitrant organist and choir 
were brought before the magistrate for publicly 
demonstrating their affection for poor old Har- 
woon’s funeral anthem “ Vital spark of heavenly 
flame,’ many years ago a great favourite with 
Lady Huntinapon’s party, and a special “tit bit” 
for the evangelics of Dr. Jay’s time in Bath. 
Times have changed. The announcement of 
‘‘ Vital spark” in Argyle Chapel would have filled 
the place, without a word from the Apostolic 
Tacitus of the Independent party of the last 
generation. “Vital spark” then brought much 
grist to the mill. In these days it may lead to 
the tread-mill, or, it may be, a millin the church- 
yard. 

Whence all this discord? And how is it toend, 
and when? Discord there must be, and there 


will be, so long as the order and disposition of the 
music is left to those who have never been taught 
music; and so long as the appeal in cases of con- 
troversy is left to Archdeacons and Bishops whom 
no one ever charged with knowing anything about 
music, Discord there will be, and must be, so 
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long as the ‘‘ Sacred Music Warehouses” give the 
law to organists and precentors, and announce to 
the public, as great church composers, only those 
who give the proprietors of these shops their crude 
and immature compositions to be printed and cir- 
culated free of all charge to their concoctors. 
Rnbric and Prescription are not wanting for a 
right chanting of the psalms. We have the old 
Latin Psalm-chants, and they are now being made 
generally familiar to the ears of afl England. 
True it is they are oftentimes heard to a horrible 
concatenation of discordant accompaniment, but 
when thetheory of musicis somewhat better known, 
and parish organists will condescend to learn 





that dinner, without necessitating the loud and 
palpable presence of Discord too. 

This unpleasant knowledge of the professional 
constitution is so widely accepted by all who are 
acquainted with its peculiarities, that small 
surprise is caused in hearing of an amiable little 
musico-clerical quarrel which has been borne on 
the wings of gossip out of Warwickshire. In the 
county of Warwick there lies the parish of Grand- 
borough. Grandborough, though assertive in 
name, is not a very great constituency. On the 
contrary, it is retiring by position and influence, 
albeit prominent by ambition. It is as much 
given to tattle, and scandal, and an exaggerated 


| excruciating effort of the innocent non-chorists 
to fit the words of 170 of “Hymns Ancient and 
Modern” to the setting of “Vital Spark.” 
, But what did the Rev. Grorar Ricnarp Datias 
| Wausu, M.A.? Contemporaneous authority, as 
expressed in the columns of the local papers, hath 
| it that ‘he left the reading desk and passed along 

to the Communion table!” A calm, dignified pro- 

ceeding, not wholly dissociate from the act of most 
| clergymen on most Sundays; but he was cherishing 
a scheme of reprisal. And that same week he 
summoned the fractious organist and the in- 
subordinate choir—summoned them before the 
| magistrates at Southam near Leamington, under 





something about the chords in a key, we may hear/ notion of its own importance as little places | 23 and 24 Vic., cap. 32, for having “ disturbed, 
a Gregorian chant without offence, and with | usually are; and it takes the rustic cackle of the | vexed, and troubled” him by their proceedings. 
solemn feeling. Then there are what are called | bourg for the wide wave that echoes round the| We are not sure what the penalty is—we believe 


the Cathedral chants, and many of them are 

**decent and modest;’’ some fine, and here and 

there one or two grand. Their selection, adapta- 

tion to the individual psalm, and right execution, | 
is a thing of growth. Quarrelling can do no good, | 
and an organist saying to the curate ‘ You know 

nothing about it,” and a curate rejoining, ‘ You 

know less,” is not a decent state of things. There 
is a Right Rev. Precentor, he who rules in the | 
diocese of Sarum, pessessing inuch authority; and | 
that authority, if backed up by real learning in | 
music, would be met by general acquiescence. | 
The Lord Bishop of Satispury has his Dr. | 
LusHinaTon and Messrs. Burprer & Co. to advise | 
in all cases of ecclesiastical politics. Why not 
look out for a musical Lusurneron and an! 
harmonical BurpER, whose opinions his lordship | 
might as reasonably rely upon in matters of music 

as on these clever civilians in matters of law ? 


- - — Pe — 


A STORM IN A TEACUP. 

At that oft referred to banquet of Peveus and 
‘'mevis it is hard to believe—however faithful to 
our mythology we be—that Aro.Lo, Evrerre and 
POLYHYMNIA were present, and ATE absent. ‘The 
spectacle of three musical authcrities assembled 
together and no Discord, is hard to call up to the 
mind’s eye. True the chief difficulty lies in 
looking at the matter from a nineteenth century 
standpoint: true it was no doubt different in the 
old days of heroism, when people were always 
sacrificing pleasure for principle; when youths 
preferred to be vivisected by foxes rather than 
utter a complaint: when paternal judges chose 
rather to condemn their offspring than withdraw 
a juror; and when noble generals going into battle 
announced their intention of returning with their 
shields or on them. In those heroic days no doubt 
musicians strove, with almost superhuman self- 
denial, sufficiently to trample down the egotism, 
contradictiousness, spite and pugnacity inherent 
in the musicianly nature, as to avoid quarrelling 
among themselves. It was unquestionably 
a hard struggle: and the nobility of that 
age did not survive long. If it existed then 
(admitting the above-mentioned myth) it soon 
degenerated. It did not outlive Arcadia. With 
the golden age it fell off. Even when Orpneus 
moved the rocks and stones, a knowledge of the 
composer’s nature suggests that he must have 
moved them in order to fling them at his rival pro- 
fessionals. And from the time of the Decline and 
Fall to this present nineteenth century, the all- 
uncharitableness of the professional genius has 
steadily gone on. SHAKESPEARE understood this 
as he understood cosmogony generally, when he 
made JuLier assert that she was never merry 
when she heard sweet music. Juuiet no doubt 
was a pianist, and she was never merry—quite 
the reverse—when she heard other pianists play. 
If she had been a composer she would have 
experienced the same feeling with regard to 
other composers. And this mental state is so 
prevalent in the art at the present time, that we 
are justified in believing, guided by the light of 
our own experience, that Evrerrg and PoLyHyMNiIA 








could not have met their professional friend at 


world, as readily as doits compeers in insignificance. 
Among its magnates it has an assertive curate and 
an assertive organist and choir. Now it is well 
known that Asia could not comfortably hold 
ALEXANDER’ and Darius, neither can Grand- 
borough put up with the Rev. Grorcr RicHaRp 
Datitas Watsu, M.A., and his organist. But it 
was not until Sunday the 18th March, that this 
solemn truth burst on Grandborough. 

Early in March a member of the choir died 
and was buried, and after his burial the organist 
and choir thought proper to honour his memory 
by singing Pope’s ode, “ Vital Spark.” Now the 
Rev. Grorce, Ricnarp, Dauuas Watsu, M.A., 
has one antipathy amid his many large and 
general sympathies—which is “ Vital Spark.” 
He does not like it. As far as a good clergyman 
may, he hates it. Some men have strong anti- 
pathies: it may be to a cat, ora spider, or velvet, 
or the colour of scarlet, or vinegar, or the 
smell of lavender, or what not: biographies are 
full of such evidence. And the special horror 
und detestation of the Reverend gentleman 
is “Vital Spark.’ Consequently he forbad 
the organist and choir to perform it. He had 
learnt their intentions the Sunday before; and 
he interdicted their dving it. But he reckoned 
without his host, or without his organist. 
No one who knew the heroic obstinacy of that 
breast ever doubted but that “Vital Spark” 
would be done, though the aisle should be 
strewn with swooning Reverends. However the 
organist was a wily man and a cunning: he 
resolved on wreaking suffering on the ear and 
heart of his clerical chief, but he also determined 
to be on the safe side of the law. He consulted a 
solicitor. The man of law opined that the or- 
ganist and choir could sing what they pleased, 
providing the Churchwarden give his consent. 
The Churchwarden (there seems to be but one in 
Grandborough) was accordingly waited on; and 
he, innocent and obliging soul, being asked for 
his general opinion on “ Vital Spark,” answered 
that he thought it “pretty tidy;” and being 
further asked if he objected to hear it, replied 
that “he couldn't say he did.” In all which 
he did not see the trap laid for him; but 
the Rev. Grorce Ricuarp Datuas WALsH, 
M.A., did, and warned the choir that the 
Churchwarden was not an authority, and that if 
they did attempt “ Vital Spark” it would be 
worse for them. And so, the rebels giving no 
sign, Sunday dawned. 


Sunday dawned, and the Grandburghers went to | 


church. As may be supposed, the political situa- 


| tion had been widely discussed over Grandborough, 


and the church was full. It is not to be rashly 
asserted that the congregation were impatient 
for the close of the Litany; there is no reason to 
suppose that there’was any unseemlyJanxiety in 
the minds of that parochial’assembly. However, 
the Litany finished in due time, and the Rev. 
Gzrorce Ricuarp Datuas Watsu, M.A.,, gave 
out as the hymn, No. 170, in “ Hymns Ancient 
and Modern.” They heard him in peace. 
But no sooner had he concluded the last 
line than the organ struck up the irrepressible 
“Vital Spark.” The effect on the congregation 
or at least part of it, may be imagined; also the 


something less than seven years’ penal servitude ; 
but the Rev. gentleman was merciful. He only 
summoned them to teach them better, and prayed 
the bench to deal leniently with them. And the 
bench hearkening to the Rev. Grorcr RicHarp 
Datias WatsH, M.A.’s prayer, inflicted a merci- 
ful fine of one shilling each and costs. 

All of which is very foclish and very trivial, 
reflecting equally on the silly organist who was 
obstinate in such a matter, and the silly curate 
who interfered with the department of his or- 
ganist. And it would be scarce worth quoting, 
did not the quarrel stand forth as typical of that 
state of things which is catholic as far as music 
is concerned—of the rivalry and dissension and 
continual conflict which are not peculiar to musical 
circles in Grandborough, but are common to 
musical circles all over the world. For it is one 
of those incomprehensible laws of nature which 
are for ever confounding the philosopher, that the 
students of the art of harmony should be a class 
of men famous for their inharmonious inter- 
course. 





— > — 


FRANCE. 


Panis, May znd. 

It seems rather a curious proceeding for an 
author to change the dénouement of his piece, 
aud with a last act which may be performed a 
volonté in place of the original ending. The closing 
scenes ought to be the natural sequence and object 
of the exposition and situations in the previous 
act; and the writer insketching out his plan must 
work up to this object, believe it is right, as we 
say here “croire que c’est arrivé.” Such at least 
is my poor opinion: but then you see I never 
wrote a piece, and do not meanto. However M. 
Emile Augier thinks differently: so I bow low, 
take off my hat (an unusual custom in this country,) 
and say “ Monsieur, vous avez raison.” A second 
edition of the fifth act of “ La Contagion,”’* has 
appeared, and we may enjoy the pleasing sensation 
of seeing Navarette and D’Estrigaud, the two 
villains of the piece, going home to die happy, as 
in the first dénouement, on Monday; and on 
Tuesday witnessing instead the usual theatrical 
justice: ‘ Navarette refusing the gentleman's hand, 
and consigning him to entire destruction.” 
There is one redeeming point in this arrangement 
which in conscience I feel bound to note, and 
which I approve from the bottom of my heart and 
soul, though—not being an anatomist—I can 
hardly say where the foundation lie. It is this: 
on the Monday, from esprit de corps all the thieves 
of the high and low degree will flock to the 
theatre, and see their dramatic “ pal” end his 
career happily: while on the Tuesday the honest 
part of the community would alone be present 
(a thin house!) for dénouement No. 2. [I 
went on Monday and Tuesday: here’s the result : 
first day; I lost my cigar case (stolen by a gentle- 
man in the stalls): second day, I was “rowed” 
by a virtuous patriarch because I applauded Mdme. 
Doche (Navarette). ‘He admitted that her acting 
was good, but objected because the part was bad. 
I gently intimated that it was the acting only 
that caused me to tap my hands, but he would not 
be appeased, and said that (like Navarette) I was ‘no 








* See the Orchestra, April 7th. 
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better than I should be.”” ButI had my revenge 
at the end. We went out together; it was 
raining hard, andI stole his cab. His was the 
only one left, and he hailed it; but I ran the 
faster, and got in first. He called me a “va-nu- 
pied,” but I glanced at my “patents ” and denied 
the assertion. The last I saw of him he seemed 
very damp; Soyons serieux. At the Italiens Mdlle. 
Méla the “lady-tenor” made her first appearance 
on Saturday in the “ Italiana in Algieri.” She is 
not a tenor but a slow contralto. Her reception 
was very doubtful, the public being very cold but 
indulgent: and their applause was reserved for 
Scalese, (Mustafa), and Agnési, a first rate Taddeo, 
and thorough artist. Mdlle. Zeiss too as Isabella 
made a greatadvance in the favour of the audience. 
It is a pity that one of the last nights of the 
season should have been devoted to the production 
of a “phenomenon ;’’ for there are good artists, 
such as those I mentioned just now, who might 
have helped to close the house brilliantly. Ata 
fair this would do; but at the Italiens it seems a 
doubtful policy. The season will end this week. 
The Opera Comique has lost one tenor and 
gained another. M. Capoul is off to Italy to try 
and cure a laryngite which affects him; and M. 
Thérie, a young beginner, has been engaged in- 
stead. He is the son of a favourite actor here 
some years ago, and his uncle, under the name of 
Brunswick was the author, alone and en collobora- 
tion, of a great number of pieces, many of which 
are still in our current répértoires. M. Thérie 
made his bow in the part of Benedict in Auber’s 
« Ambassadrice.” His voice israther an exceptional 
one; the lower notes being much stronger than 
we usually find in tenors—particularly now that 
an ut de poitrine is considered absolutely necessary 
for the benefit of mankind and artists neglect any- 


thing like even a medium in the voice. The 
quality is rather thin, but warm, and the voir de’ 
te of immense power and compass, and blending 
well with the other registers. For the rest, good 


physique, gentlemanly manners, good musical and 
general education, a born comedian; voild le 
vésumé! M. Thérie was very warmly received by 
the public, and will be a useful addition to the 
troupe. ‘'Fior d’Aliza” is withdrawn for the 
present on account of illness; and Mdlle Van- 
denheuvel-Duprez will run through a line of the 
stock pieces, commencing with the “‘ Pré auz Clercs” 
(Isabelle). At the Lyrique nothing new; “ Don 
Juan” is now announced for to-morrow, Thursday. 
T heard a very good performance of Victor Massé’s 
“ Reine Topaze” the other night. Mdme. Car- 
valho was in voice, and sang the Abeille song and 
the Carnaval variations delighfully. I hear that 
she is going to compose a polka, and will dedicate 
ittothe Empress. Mdlle. Saxe—I beg pardon— 
Mdme. Sasse is hard at work on a “ Réverie 
Sentimentale”” to be offered to His Majesty; 
Faure is writing a bass air for M. le Ministre de 
l'Instruction Publique; M. Montaubry a Gigue 
Anglaise dedicated to Mr. J. W. Davison, M. 
Gueymard is writing a five act opera for the 
King of Prussia, and others too are hard at work. 
And say that some people imagine that singers 
are not musicians. ‘The “ Evenement’? wishes 
most anxiously to know who will wear the first 
pair of white trousers this year? I should not 
recommend that happy mortal to put them on 
to-day; although, as the boys say in England, 
‘it is fine weather forjducks.” The rage for these 
articles of clothing seems to supersede the fancy 
which existed some years ago for wearing Panama 
hats; and which gave rise to the following ex- 
pressive though short song: 
“Ah! que j'ai de peine & m’a— 
—ecoutumer d mon Panama.” 
The new one is not out yet, and we are in May! 
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To the Editor of the Orchestra. 
Sir,—Many Catholics in England will be happy 
to learn that there will be a Committee appointed 














by the Archbishop the Right Rev. Dr. Manning} Novello, and Burns and Lambert. I think this 


for the consideration of the music used at present 


in the Catholic Church in this country, and also 


for the improvement of the choirs. It has always 


surprised me why Catholic choirs in this country | 


should keep nearly exclusively to Mozart and 
Haydn masses. In an artistic point of view those 
masses are without doubt full of beauty, but I am 
convinced and my experience has taught me that 
most of those masses are not at all suited for the 
generality of choirs in England. In the first 
place they are much too long, and in many 
instances it is impossible to curtail them, and to 
keep in the same time the words complete, unless 
the words be entirely displaced and the whole 
mass brought toa proper length, without those 
long repetitions so objected to by ecclesiastical 
authority, and even this will be found very 
difficult. For instance, what will be done with the 
ong fugues? will they be omitted or curtailed also? 
It is plain something must be done. As they are 
at present, they are of little service, and more so 
since the ecclesiastical authorities insist on keep- 
ing all the words complete. The shorter masses of 
Mozart and Haydn were composed without the 
words complete; in fact more than half of the 
words of the Glorias and Credos are left out. In 
those times the omitting of some parts of the 
words was the fashion by all composers, but the 
Church does not tolerate it any longer. Secondly 
some of the passages (in Haydn’s masses prin- 
cipally) are too florid, too high and much too 
difficult to be done by ordinary soprani, boys 
principally. If I were allowed to suggest a few 
things it would be to this effect: that a prize com- 
petition should be instituted for all competitors 
from all countries, and that the ten best masses 
(according to the program laid out) should be 
published in conjunction with ten good masses 
to be selected amongst the best composers, 
and whatever can be retained or rearranged (I 
mean shortened or the words replaced) of Haydn 
and Mozart should dealt with. ‘This 
might be published in a cheap form, and would 
amply pay as it would become the repertoire of all 
Catholic choirs. It will be thought perhaps by many 
enthusiasts a great Vandalism to suggest the cur- 
tailment and replacing of the words of Mozart and 
Haydn’s masses, but, should it be done by competent 
men, it would be of great service to the Catholic 
community ,and we would not then seeso frequently 
half a dozen pages in succession pinned together, 
as either being too long or too, difficult, or in some 
way objectionable. But let me ask, are their no 
other good masses besides Mozart’s and Haydn’s 
which would be more in accordance with the wishes 
of the ecclesiastical authority and in the mean- 
time more easy for the choirs? Certainly! Douat 
Miiller’s masses, performed everywhere in Ger- 
many, are at once much more easy, very effective, 
pleasing to both musician and public, having the 
words complete, of proper length, and in every 
respect much better suited for the present acquire- 
ments than either Mozart or Haydn. Besides 
there are a good many other beautiful masses to 
be selected amongst the German repertoires; for 
instance, Biihler’s short masses which are per- 
formed a good deal on the Continent. Another 
thing which ought not to be overlooked is the 
necessity of having a few masses in the, collection 
for three voices—three equal voices—soprano, 
alto, and bass. As in some choirs some alto 
may be wanted, in other choirs a tenor may 
not be found, as it is very often the case in small 
towns in the country and even in the larger towns, 
the collection ought to combine Ist, masses for 
soprano, alto, tenor, and bass; 2nd, for equal voices ; 
3rd, for soprano, tenor, and bass. Those for three 
voices would be found equally useful even for a 
complete choir, as they could be done on minor 
festivals, or in case any of the voices should be 
missing. I have said nothing of the evening 
service (Benediction music). I think with the 
addition of a few short motets (which may serve 
also for offertory pieces during mass) there is 
sufficient matter in the Catalogue of Messrs, 


be so 


large and small choirs. 


amongst the singers in this country. 
hope that one day we shall find more singers who 





' those masses ? 


} progress would have been better developed. 





question ought to be treated as much as possible 


in a practical point of view and for the benefit of 
It is vain to expect that 
at once a great improvement will take place 
T sincerely 


will be able to read better and learn their parts 
with less slowness and less labour to the choir 
master; but so long as there continues to be no 
good schools in towns where the public in general 
can go and learn to read music, so long the same 
state of things must be expected. So the first 
consideration of the committee ought to be to 
find good and effective masses of moderate diffi- 
culty. The Palestrina school will not do. Pales- 
trina’s music is published in this country, but 
where do they perform it? and when performed 
what is the result? Nearly the only masses to be 
found in the English catalogues are of little ser- 
vice to the choirs in general. They are Mozart’s, 
Haydn’s, Beethoven’s, Weber’s, Hummell’s, and 
Cherubini’s masses; or the extreme of those with 
recard to length and difficulty, viz., Webbe’s little 
masses, which I believe were the first masses 
published in this country since the Reformation. 
They were of great service at the time when it 
was difficult to get together two singers. They 
are written for two voices, and have since been 
arranged for three or four voices. Nothing more 
easy and innocent than those little masses can be 
imagined; but all at once the late Vincent No- 
vello launched Mozart and Haydn’s grand masses, 
and those accustomed to the simple strains of 
Webbe took up the No. 12 Mass of Mozart and 
Haydn’s No.1. The transition was too brusque, 
and we cannot be astonished at the result. I 
question very much if V. Novello did a sérvice 
to the Catholics by publishing so many of 
If the choirs had gone on step by 
step, and had taken something of moderate difii- 
culty after Webbe, both their appreciation and 
As 
it stands now the majority amongst the organists 
and singers have not that due regard and vene- 
ration for Mozart and Haydn which we find else- 
where—the result of too much familiarity with 
those compositions. Those grand masses just 
mentioned are but very seldom performed in their 
native country—perhaps on a great festival, when 
they can command a large number of voices ; but 
it is different here. I know in some small chapels 
where they do hardly anything else but the mal- 
treated 12th Mass of Mozart. That mass by itself 
has received more insult than all the rest of the 
masses put together. Therefore it becomes a matter 
of great importance to do something to ameliorate 
such a state of things, and I sincerely hope that 
the committee appointed (or to be appointed) 
will give the matter due attention. I submit 
these few suggestions to their consideration, as 
they are based upon many years of practical ex- 
perience acquired in different choirs in this 
country.—I am, Sir, yours, &c., L. DE Prins, 
Limerick, April 29, 1866, 
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The delicious sequitur terminating “ Box and 
Cox’’ which makes the absence of a strawberry 
mark on his left arm prove that Cox is Boz’s long 
lost brother may be taken as typical of the plot of 
** Love’s Martyr,” produced at the Olympic last 
week. Usually Mr. Leicester Buckingham is a 
careful and judicious author, and both in adaptation 
or original writing turns out his work so that it is 
creditable to himself and pleasant to his hearers 
or readers. That he can produce an excellent 
play one need only to go back to his “ Faces in 
the Fire” to prove. We regret not to be able to 
accord him very high praise for the present drama, 
which reads like one of Mr. Byron’s “ Back Draw- 
ing Room Dramas,” and despite excellent acting, 
is a curious amalgamation of the absolute melo- 
drama and the modern burlesque. To detail the 


plot in full is alike beyond our space and com- 
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prehension. It is a mixture of “ Aurora Floyd,” 
Lady Audley’s Secret,” and ‘* Henry Dunbar,” with 
a slight tinge of Harrison Ainsworth generally. 
In the prologue the heroine Edith Trevelyan 
sees her father murder her benefactress, and is 
suspected herself to have done so. In the 
first act she is believed to have committed suicide. 
In the third she believes her father to be dead. 
In the last she finds out that her father is not 
her father, but an old “fence;” and finds that 
her murdered benefactress is her mother; and 
discovers a long-lost brother firing pistols and 
being fired at vaguely. Then there is stealing of 
wills by the vicious characters, and compounding 
of felony by the virtuous ones; and there is the 
lost period in Edith’s life, which, like Aurora 
Floyd's, cannot be accounted for; and there is a 
good deal of maddening jealousy on the part of 
Edith’s husband; and there is a villain formed on 
the pattern of Captain Hawskley; and there is a 
receiver of stolen goods who is a mixture of Fagin 
and Melter Moss; and the last scene is laidina 
thieving ken in Clerkenwell, into which ladies 
and gentlemen from an evening party calmly 
venture without any assistance from the police, 
while pistols are going off madly in the interior 
without arousing the neighbourhood or exciting 
any alarm in the minds of the visitors. The Sunday 
Times, with its usual logic, says that this drama, 
“though depending mainly on the plot which is 
without any striking originality, is not destitute 
of clever character painting, graces and em- 
bellishments.” We do not see with our con- 
temporary’s eyes, that there is anything remark- 
able in all these attributes going together: we 
fail to perceive the force of the disjunctive 
“though.” But the Sunday Times knows best. 
* Love’s Martyr,” however, if it depends cn its 
plot, depends on a fragile reed. Even its good 
acting can scarcely secure it a success, and the 
acting is good. Miss Kate Terry, as the heroine 
Edith, is tender, pathetic, graceful —shows all 
those qualities for which we now look to Miss 
Terry in every part she undertakes—varied and 
dissociate as those parts may be. Mr. Neville as 
her husband, Evelyn, acts with force and judg- 
ment. We have frequently alluded to the talent 
and savoir faire which mark Mr. H. J. Montague 
as one of our rising comedians. Mr. G. Vincent 
makes an appropriate villain of the Hawksley 
stamp. Miss Elton is rather nervous and un- 
decided in her elocution, or she would enact a 
better Marion Vernon. Mrs. St. Henry sus- 
tains the part of a lady of fashion (rather 
of the .rocking-horse type, as Dickens has 
it); and Mrs. Stephens and Miss H. 
Everard play feminine vulgarity with proper 
exaggeration—the latter lady strengthening the 
repelling nature of her part by parting her hair 
on one side. Mr. Horace Wigan is excellent in 
the imperturbable “fence,” and Messrs. Souter, 
Cooper, and W. H. Stephens fill up the rest of the 
cast satisfactorily. But in the face of all the talent 
bestowed on its impersonation, and the careful 
mounting of the play, we doubt that “ Love's 
Martyr” is destined for a long run. It is to be 
observed that a new burlesque on “ Bluebeard”’ is 
in preparation at the Olympic. Not by Messrs. 
Best and Billingham ? 

The farce at the New Royalty, called “‘ Found in 
a Four-Wheeler,” is amusing, turning on a smoking 
cap which a cabman has found and restored toa 
married lady who occupied his cab for four hours, 
the discovery of the strange article causing ex- 
quisite pangs of jealousy to her husband. Mr. F. 
Hughes, Miss Nelly Burton, Mr. Joe Robins, and 
Miss Annie Bowke sustain the farce with gusto. 
A comedietta, “24th Geo. II., cap. 23rd,”’ has also 
been played this week: to this we shall return. 

We have hithertoavoided speaking of the Adelphi 
Offenbachish bouffe, in the hope that so unworthily 
executed a trifle would be withdrawn; but as it 
continues to keep the bills, we must enter a pro- 
test against the outrage done to the composer by 
the performance of “ Crying Jenny and Laughing 
Johnny.” Badly adapted and villanously sung, 





the farce would be a discredit to any boards; but 
whether it is a discredit to Messrs. Toole, Eburne, 
and Mdmes. Furtado and Mellon, or whether they 
are a discredit to a piece professedly musical, we 
are unable to decide. When we go to an operetta 
we expect to hear singing at least. If “La Belle 
Héléne—so long promised and so tardily proceeded 
with that it forms a weekly joke in Fun—be ulti- 
mately brought out, it is impossible to say what 
injury may accrue to the composer from his pro- 
duction on such a stage. 

The Lyceum, Princess’s, Haymarket, Strand, 
and Prince of Wales’s, hold their own this week, 
though the engagement of Mr. and Mrs. C. Kean is 
announced at the Princess’s in conjunction with 
the production of “Henry VIII.;” and a new 
comedy by Mr. H. J. Byron is to be brought out 
at the Prince of Wales’s Theatre. We anticipate 
a pleasure in either event, from so witty and ex- 
perienced a writer as Miss Wilton’s colleague, and 
from that care in the mounting of a fine play 
which is characteristic of Mr. Vining. 

The summer seasons at Sadler’s Wells have, we 
believe, been hitherto uniform failures. Almost 
every kind of experiment has been tried but with 
precisely the same result. The theatre has now 
opened under a tripartite management: whether 
the better prospects which are dawning upon it 
are to be referred to this plurality of headsin the 
direction, we cannot say; but it may be worthy of 
remark that the management which some twenty 
years ago first gave this establishment the 
repute that it has enjoyed in its winter campaigns, 
was composed of a like plurality of voices. To 
some of the best of the old and tried popular 
favourites here, have been added Messrs. Swin- 
bourne and G. Belmore, from Drury Lane. Miss 
Ada Dyas and Miss Hetty Tracey are also 
fresh importations. This week has presented 
us with Mr. Dion Boucicault’s dramatic version 
of Mr. Dickens’ ‘‘ Cricket on the Hearth,’? which 
shows the quality of the company very fairly. 
The best piece of acting in the drama is the Tilly 
Slowboy of Miss Lizzy Wilmore, who turned her 
pretty face and figure into such characteristic 
and slatternly ways of ugliness and dirt that 
to recognise that fair delicate delineator without 
the hide was impossible. Nor can we say a 
better or truer thing of her acting than that it 
was the exact counterpart of her appearance, with 
the addition only of the good heart with which 
Mr. Dickens has invested her. The blind girl 
Bertha was given to Miss Hudspeth, whose beauti- 
ful eyes certainly lost no interest with the 
audience that they were sightless for the nonce. 
Mis Ada Dyas was Dot, Mr. Swinbourne was her 
husband and Mr. Belmore Bertha’s papa. The 
house is moderately but uniformly well attended, 
a good sign of the clear-sighted tactics of the 
management. 

At the Surrey Theatre, Miss Avonia Jones has 
appeared in the character of Leah, the part in 
which Miss Bateman made her reputation at the 
Adelphi. It is on the whole the most successful 
attempt we have yet witnessed of the fair Avonia 
—perhaps because it gives less occasion for that 
exaggerated energy which is her chief defect. On 
the gentler side of the character her manner is 
quiet, her declamation eloquent and subdued, and 
her action graceful and appropriate. She should, 
however, rid herself of a disposition to retain a 
picturesque or appropriate attitude so long as to 
induce a suspicion that she is thinking more of 
the audience than of the character. This practice 
of attudinizing (she'll pardon the word !) all expe- 
rienced actresses instinctively avoid. 

V DLLE. PAULINE LUCCA has the 

honour to announce that her FIRST GRAND MORN- 
ING CONCERT will take place on MONDAY, May 21, 
at the ST. JAMES’S HALL, when she will be supported 
by the principal Artistes of the Royal {[talian Opera. 
Full particulars will be duly announced. Stalls, One 
Guinea each; Reserved Seats, 10s. 6d.; to be had 


of the principal Musicsellers and Librarians, and at Mr. 
Austin’s Ticket Office, 28, Piccadilly. 
ERR ENGEL’S FIRST HARMONIUM 
RECITAL will take place (by kind permission) at 
Messrs. Collard’s, 16, Grosvenor-street, on Friday, May 18, at 


3 o'clock precisely. The Second Recital on June the 4th. “nd the 
Third ou Juue 27. 











FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 





MAY. 
Saturday, 5th. 
Mr. Howard Glover’s Grand Summer Concert, St. James’s 
Hall. 
Mr. Walter Macfarren’s first Pianoforte Recital, Willis’s 
Rooms. 
Her Majesty's Court at Buckingham Palace. 
The Countess (Frances) Waldegrave’s Assembly. 
Grand Opening Concert ‘ Acis and Galatea,” Crystal Palace. 


Monday, 7th. 

Mr. Ridley Prentice’s Evening Concert, Hanover Square Rooms. 

Lady Townsend Farquhar’s first Dance. 

Mrs. Charles W. Glover’s Evening Concert, St. James’s (minor) 
Hall. 

Mr. Kennedy’s Songs of Scotland, Store-street. 

Mr. Henry Parker's Matinée, Collard’s Rooms. 

The Countess Bernstorff’s evening party. 

Tuesday, Sth. 

Musical Union, twenty-second Season.—Third Matinée, St. 
James’s Hall, at half-past 3 o'clock. 

Miss Madeline Schiller’s Evening Concert, St. James’s Hall. 

Lady Knatchbull’s first matinée dansante, at 3, Chesham-place. 

Mrs. Gardner’s Concert. 

Mrs. Verschoyle’s soirée dansante. 

Wednesday, 9th. 

Royal Botanic Society. General Exhibition. 

Musical Society of London, eighth Season.—Third Concert, St. 
James’s Hall, at half-past 8 o'clock. 

The Duchess of Cleveland’s second Dance. 

Institute of Civil Engineers’ Entertainment, at Willis’s Rooms. 

Miss Webb's Morning Concert. 

Miss Ellice Jewell’s Matinée d’Inyitation, Beethoven Rooms, 

Thursday, 10th. 

Miss Agnes Zimmermann’s first Pianoforte Recital, Hanover 
Square Rooms. At 3 o’clock. 

Mr. Kennedy’s Evening Concert, Hanover Square Rooms. 

Lady Gardiner’s first Dance. 

The Lord Mayor and Lady Mayoress will entertain the Judges 
at the Mansion House. 

London Glee and Madrigal Union, second Afternoon Concert, 
St. James’s-hall, Piccadilly. 

Friday, 11th. 

Herr Reichardt’s Matinée Musicale, at the residence of the Earl 
of Dudley, Park Lane. 

Miss Marian Wade’s Evening Concert, Willis’s Rooms. 

Miss Webb’s Evening Concert. 

Selections from English and American Poets, by a Lady, for the 
Benefit of the Homeless Boys of London, Hanover-square 
Rooms. 

Mr. Charles Hallé’s first Beethoven Recital, St. James’s-hall. 
3 o'clock. 

Mrs. Eaton’s Ball at 16, Prince’s Gate. 

Master Richard Coker’s first Morning Concert, Hanover Square 
Rooms. 

Saturday, 12th. 

H.R.H. the Prince of Wales’s fourth Levee. 

Levee at St. James’s Palace. 

The Regimental Banquet of the Royal Engineers, at Willis’s 
Rooms. 

Great Flower Show, Crystal Palace. 


Monday, 14th. 
Her Majesty the Queen’s fifth court at Buckingham Palace. 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. 
Madame Sainton Dolby and Mons. Sainton’s Annual Grand 
Morning Concert, St. James’s Hall. At 3 o’clock. 
Lady Townsend Farquhar’s second Dance. 
The annual Yorkshire Ball, at Willis’s Rooms. 
The annual Dinner of the 9th (Q. R.) Lancers, at the Albion 
Tavern, Aldersgate-street, at 8 o'clock. 
Malle. Sezzi’s Matinée Musicale, Willis’s Rooms, at 3 o’clock. 
Lady Knatchbull’s first Matinée Dansante, at 3, Chesham Place. 
Mrs. Gardner’s Concert. 
Tuesday, 15th. 
Select Comic Festival, St. James's Hall. At 8 o'clock, 
Countess of Macclesfield’s first Dance. 


Wednesday, 16th. 
Mrs. Eaton’s Ball, at Princes Gate. 
Miss Fanny Corfield’s Matinée Musicale, Collard’s Rooms. 
The Derby Day. 
Thursday, 17th. 


Mr. Henry Leslie’s Choir, St. James's Hall. £xtra. 

Mr. Ransford’s English Morning Concert, St. James’s Hall. 
At 3 o'clock. 

The annual Dinner of the 11th (the King’s) Hussars, at Willis’s 
Rooms, at 8 o’clock. 

The annual Dinner of the King’s Dragoon Guards, at the Albio 
Tavern, Aldersgate-street, at half-past 7 o’clock. 

The annual Dinner of the 52th Light Infantry, at Willis’s 
Rooms. 

London Glee and Madrigal Union. third Afternoon Concert 
St. James’s-hall, Piceadilly. 

The Royal Marives’ Banquet at Willis’s Rooms. 

Countess of Macclesfield’s second Dance. 

Hon. Mrs, C. Grantham Scott’s Dance. 

Mrs. James Wilson’s Dance. 

The Annual Diuner of the 54th Regiment at the London Tavern 
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Friday, 18th. 
Herr Engel’s first Harmonium Recital, Collard’s Rooms. 
Mr. Charles Hallé’s second Beethoven Recital, St. James’s-hall, 
3 o'clock. 
Annual China Banquet, Willis’s Rooms 
Lady Egerton of Tatton’s Ball. 
Mrs. Lewis Loyd’s Concert. 
Saturday, 19th. 
Public Rehearsal, New Philharmonic Concert’s, St. James’s 
Hall. 
The 10th Hussars’ annual Regimental Dinner, at Willis’s 
Rooms. 
Opera Concert, Crystal Palace. 
Malle. Pauline Lucca’s first Grand Morning Concert, St. James's 
Hall. 
Monday, 2ist. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 
Rooms. 
Tuesday, 22nd. 
Musical Union, twenty-second Season —Fourth Matinée, St 
James’s Hall. At half-past 3 o'clock. 
Horticultural Society. International Féte. First day. 
Wednesday, 23rd. 
Miss Kate Gordon’s Matinée Musicale. 
Horticultural Society. International Féte. Second Day. 
H.R Hi. the Prince of Wales’s first Drawing-room. 
New Philharmonic Concert, St. James's Hall. 
Signor Gustave Garcia and Mr. Walter Bache’s Annual Morning 
Concert, Collard’s Rooms. 
Miss Armstrong’s Evening Concert, Hanover Square Rooms. 
Drawing Room (held by the Princess of Wales on behalf of Her 
Majesty) at St. James’s-palace. 
The Annual Dinner of the Officers of the Inniskilling Dragoons 
at the London Tavern, Bishopsgate-street. 
Countess Poulett’s Balls. 


Thursday, 24th, 

Horticultural Society. International Féte. Third day. 

Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 
Square Rooms. At 3 o'clock. 

Mdlle. Martorelli’s Evening Concert, Hanover Square Rooms. 

The Royal Artillery Regimental Dinner—his Royal Highness the 
Duke of Cambridge, President, at Willis’s Rooms. 

Metropolitan Schools’ Chora! Society’s Concert, Crystal Palace. 

London Glee and Madrigal Union, fourth Afternoon Concert, 
St, James’s-hall, Piccadilly. 

Friday, 25th. 

Horticultural Society. International Féte. Fourth day. 

Miss Rosa Brinsmead and Miss Fanny Armytage’s second 
Matinée d’Invitation. 4, Wigmore Street, Cavendish 
Square. 

Mr. Benedict’s Grand Matinée Musicale (by the kind permission 
of the Earl of Dudley) at Dudley House 

Earnest Pauer’s Matinée Musicale, Hanover Square Rooms. 

The 3rd Guards’ Annual Banquet, at Willis’s Rooms. 

Mr. Charles Hallé’s third Beethoven Recital, St. James’s Hall, 
3 o'clock. 

Opera Concert, Crystal Palace. 

Saturday, 26th. 

Celebration of Her Majesty the Queen’s birthday. 

Mr. C. Gardiner’s Matinée, Hanover Square Rooms. 

Her Majesty’s Birthday, to be celebrated by her Ministers, &c. 

Miss Ellice Jewell’s Morning Concert, Beethoven Rooms. 


Monday, 28th. 
Philharmonic Society, fifty-fourth Season.—Sixth Concert, 
Hanover Square Rooms. At 8 o’clock. 
Mdme. Puzzi’s Morning Concert, Hanover Square Rooms. 
Mr. Sims Reeves Benefit Concert, St. James’s-hall, at 8 o’clock. 


Tuesday, 29th. 
Ascot Races commence. 
Wednesday, 30th. 
Miss Ellen Hogarth’s (Mrs. R. C. Roney) Annual Concert, St. 
James’s Hall. 
Miss Stabbach’s Evening Concert, Hanover Square Rooms. 
Thursday, 31st. 
The Cup Day. 
Loudon Glee and Madrigal Union fifth Afternoon Concert, St. 
James’s-hall, Piccadilly. 
JUNE. 
Friday, 1st. 
Mr. Charles Hallé’s Fourth Beethoven Recital, St. James’s Hall, 
3 o'clock. 
Saturday, 2nd. 
Mr. Walter Macfarren’s second Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, new Philharmonic Concert, St. James's Hall. 


Monday, 4th. 
Herr Engel’s second Harmonium Recital, Collard’s Rooms, 
Mr. Harold Thomas’ Morning Concert, Hanover Square Rooms. 
Miss Mina Poole’s Evening Concert, Hanover Square Rooms. 
Mr. and Mdme. R. Sidney Pratten’s Matinée Musicale, 38, 
Welbeck-street. 
Tuesday, 5th. 
Musical Union, twenty-second Season.—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 6th. 
Royal Botanic Society. General Exhibition. 
H.R.H. the Prince of Wales's fifth Levée. 
New Philharmonic Concert, St. James’s Hall. 
Miss Rose Hersee’s second Morning Concert, Collard’s Rooms. 
Mr. J. F. Barnett’s Evening Concert, Hanover Square Rooms, 
Ball at Fishmongers’-hall, 





Thursday, 7th, 
Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 
Signor Campana’s Annual Grand Matinée Musicale, Dudley 
House (by kind permission of the Earl of Dudley). ; 
Mr. Oberthur’s Morning Concert, Willis’s Rooms. 


Friday, 8th. 
Mr. Cusin’s Annual Grand Morning Concert, Hanover Squam 
Rooms. 
Grand Orchestral Concert, for the benefit of the Brompton 
Hospital for Consumption, at St. James’s Hall, half-past 
8 p.m. Gounod’s “ Ulysses;’? Mendelssohn's ‘‘ Midsum- 
mer Night’s Dream.” 
Mr. Charles Hallé’s fifth Beethoven Recital, St. James’s Hall, 
8 o'clock. 
Saturday, 9th. 
H.R.H. the Princess of Wales’s Second Drawing Room. 


Monday, 11th. 
Mdlle. Mathilde Martin’s Matinée Musicale, Hanover Square 
Rooms, 3 p m. 
Philharmonic Society, fifty-fourth Season.—Seventh Concert, 
Hanover Square Rooms. At 8 o'clock. 
Mr. Kuhe’s Grand Morning Concert, St. James’s Hall. 


Tuesday, 12th. 
M. Francesco Berger and Mdme. Berger Lascelles’ Morning 
Concert, Hanover Square Rooms. 


Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, St. 
James's Hall, at half-past 8 o’clock. 
Mr. Deacon's Matinée, Hanover Square Rooms. 
Herr Lehmeyer’s Grand Annual Morning Concert, Collard’s 
Rooms. 
Thursday, 14th. 
Horticultural Society Special Show. 
Miss Palmer’s Annual Evening Concert, St. James's Hall. At 
8 o'clock. 
Friday, 15th. 
Miss Rosa Brinsmead and Miss Fanny Armytage’s third Matinée 
dInvitation' 4, Wigmore Street, Cavendish Square. 
Mr. Charles Hallé’s sixth Beethoven Recital, St. James’s-hall. 
3 o'clock, 
Saturday, 16th. 
Mr. Walter Macfarren’s third Pianoforte Recital, Willis’s 
Rooms. 
Public Rehearsal, New Philharmonic Concerts, St. James’s 
Hall. 
Monday, 18th. 
Her Majesty the Queen's sixth court at Buckingham Palace. 
Mr. Ganz’s Annual Grand Morning Concert, St. James’s Hall, 
3 o'clock. 
Crystal Palace, Metropolitan Society's Féte, President H.R. H. 
Prince of Wales. Signor Ethardo will appear. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, St. 
James’s Hall, at half-past 3 o’clock. 
Wednesday, 20th. 
Miss Kate Gordon’s}]Matinée Musicale. 
Last Concert of the New Philharmonic, St. James’s Hall. 


Friday, 22nd. 
Mr. Charles Hallé’s seventh Beethoven Recital, St. James’s-hall. 
At 3 o'clock. 
Saturday, 23rd. 
Rose Show, Crystal Palace. 


Monday, 25th. 
Loyal United Friend's Féte. Signor Ethardo will appear. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock. 


Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St 
James's Hall, at half-past 3 o'clock. 


Wednesday, 27th. 
Herr Engel's third Harmonium Recital, Collard’s Rooms. 
Mr. Benedict’s Annual Grand Morning Concert, St. James’s-hall. 


Thursday, 28th. 
Horticultural Society. Rose Show. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
First day, 
Friday, 29th. 
The eighth Annual Grand Archery Meeting, Crystal Palace. 
Second day. 
Mr. Charles Hallé’s eighth Beethoven Recital, St. James’s-hall, 
At 3 o'clock. 
JULY. 
Monday, 2nd. 
Monday Popular Concerts, Directors’ benefit, St. James's Hall. 


Tuesday, 3rd. 
Musical Union, 22nd Season. 8th Matinée, St. James’s Hall. 
At half-past 3 o’clock. 


Wednesday, 4th. 
Royal Botanic Society. General Exhibition. 
Miss Rose Hersee’s third Morning Concert, Collard’s Rooms. 
Saturday, 7th, 
Dramatic College Féte, Crystal Palace, 


Monday, 9th. 
Dramatic College Féte, Crystal Palace. Second day. 








4 RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St, George’s-road, Warwick- 
sqaure, Belgravia, London, 
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SALE BY MR. CHARLES JOHNSON. 


ALUABLE AND EXTENSIVE FREEHOLD 
THEATRE AND OTHER PROPERTY, AT KING- 
STON-UPON-HULL, YORKSHIRE. 


To be SOLD by AUCTION, by Mr. CHARLES JOHNSON, 
at the George Hotel, in Hull, on Wepnespay, the 9th day of 
May next, at Two o’Clock (for Half-past Two) in the afternoon, 
the following very valuable and desirable FREEHOLD PRO- 
PERTY, subject to the Particulars and Conditions of Sale to be 
then and there produced :— 

LOT 1.—All that most important and very valuable FREE- 
HOLD ESTATE, known as ‘‘ The Queens’s Theatre,” situate in 
Paragon street, in the Borough of Kingston-upon-Hull. This 
first-rate Property occupies a considerable space of ground 

1525 superficial Square Yards) in a very central and command- 

ing situation. The Theatre (which for size and completeness 
is second to none in the Provinces) is 205 Feet loug, by 57 Feet 
wide ; the Walls rise 50 Feet above the foundation; the Stage 
is 94 Feet from the Orchestra, and the Amphitheatre is 42 Feet 
in diameter There are numerous and abundant Saloons, 
Dressing, Wardrobe, Printing, and Property Rooms, Carpen- 
ters’ and Tailors’ Shops, and also Stabling for about Fifty 
Horses. This fine Building was erected by the late Mr. 
Stephen Kirkwood, in a most substantial manner, at the cost 
of near £15,000. The exterior is striking and appropriate, the 
internal Decorations are designed and executed in correct taste, 
and the Scenery and Machinery, it is believed, are not excelled 
by any Theatre out of London. The Theatre will accommodate 
4000 Persons. The great advantages of its situation, especially 
its immediate, proximity to the Railway Station, and the 
substantial style of its erection, will enable this Building to 
be converted to many profitable uses, should it cease to be 
occupied as a Theatre. It is held by the present Tenant who 
has occupied it formany years. The present Rental is £590 per 
Annum. 

For further particulars, application may be made to the 
Avctionger; orto Messrs. SMITH & BURDEKIN, Solici- 
tors, Sheffield. 








IOLINS AND VIOLIN MAKERS. 
On the 1st of March was Published 
A DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, «c. 
By J. PEARCE, Jun. Price 3s. 6d. 
London: Loxeman & Co. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gitt edged. 


Cramer & Co., Nisset & Co., and Hamitton & Co. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools. 

Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


REGENT PIANOFORTE ROOMS. 





R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 


210, REGENT STREET, W. 


R ADDISON & Co. respectfully direct atten- 
e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, Erard, 
Kirkman, &c. R. A. & Co., beg also to state that they still 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for so many years. 

R. A. & Co. let on Hire any Instrument with a view to pur- 
chase upon the Three Years’ System of Quarterly Payments. 

A List of Prices, with designs, sent post free upon application, 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 

Pianofortes tuned, repaired, taken in exchange, &c. 











GOUN O D—QUATRE ROMANCES 
SANS PAROLES. 3s. each. 


No. 1. La Pervenche, No. 2. Le Ruisseau. 
Soir. 4. Le Calme. 








CRAMER & Co, Limited, 201, Regent Street, 
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RAMER & CO. Limited, 201, Regent-street, 
have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half-price. 





Go AND GRAY. Song. GOUNOD. 3s. 





ARVEST CAROL. For Pianoforte. NOLLET. 


ds. 


aed FREE LANCE. LINDPAINTER. 3s. 











O SALUT TARIS. ‘Chores. GOUN VOD. 3s. 











A‘® VERUM. Chorus. GOUNOD. 3s. 


—— ERY LIGHT. 
or Sacred Deame. GOUNOD. Voice 
and Piano complete, 5s. net. 


| ETTLE DRUM 
GODFREY. 


* Gesunde. OFFENBACH. 


= 








SCHOTTISCHE. 


Solo or Duet, 4s. 





FTPOXOPHOLITE POLKA-MAZURKA. 
OFFENBACH. Solo or Duet, 4s. 


Ww HEN JOHNNY COMES M ARCHING 
HOME. The popular Song. 3s. 








ISLE. 











B EAUTIFUL ISLE OF THE 
> THOMAS, 3s. 
es MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 3s. 
Cavatina. 


he MARINER'S DAUGHTER. 
BORDESE. 3s. 





(VAPRICE VILLAGEOIS. NOLLET. 4s. 





LL THE RAGE. Quadrille on Popular Airs. 
CALLCOTT. 4s. 





N ORA. New Valse. GODFREY. 
“Tara’s Halls.” Solo or Duet, 4s. 


ly SINGING BEFORE SAUL 
C, and B. BORDESE. 33. 


(On 





In D, 





Lo WALTZ. METRA. 4s, 





OT ALL FORGOT! Song. CH. LORET. 


Qe 
v5. 


G +724 LADRA. 





Petite Fantaisie. 























CROISEZ, 2s. 6d. 
L BARBIERE. Petite Fantaisie. CROISEZ. 
2s, 6d. 
A™ VALSE. LEVY. 4s. 
Vy AVERLEY. ~ Scotch Fantaisie. BERGER. 
I "ECLAIR. Petite Fantaisie. CROISEZ. 
7» | 2s. 6d. 
F LAUTO M A GI c oO. Petite Fantaisie 
& BERNHOFF. 2s. 6d. 
| Petite Fantaisie. CROISEZ. 
2s, 6d 





— Petite Fantaisie. CROISEZ. 2s. :. 6d. 
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NERS’ WELCOME HOME. Vocal duet 
MACFARREN, 3s. 





L A BACCHANTE. Piano. NOLLET. 3s. 


qu 


a 





OF | THE ~ ISLES. Quadrille. 


. GODFREY. 4s. 


CALLCOTT. 4s. 





Valse, 





a" MUSKETEER. Song. “MEMBREE. 38. 





(Frases AUX ENFERS. Quadrille. 


STRAUS. 4s. 











AN) era FUNEBRE DE CHOPIN. Duo 
4 for Piano and Harmonium. FRELON. 6s. 
| 
DELAIDA DE BEETHOVEN. Duo for! 

F. Piano and Harmonium. FRELON,. Gs. 





The Great Dine Song. 


2s. Gd. 


O KA FOOZLEUM: 





| femme Vocal Valse, in C and B. ARDITI. 3s. 





Arditi’s Valse, arranged for dancing 


| ome 
by GODFREY. 4s. 





een GALOP. F. DAWSON. 4s. 





ALSE PAR CHOPIN. Duet for 
Harmonium and Piano. vaneen. 6s. 





STYLE AND EXPRESSION. 
MANSOUR. 12s. 


MM. NOLLET and} 




















greene FOR STYLES. Part I above 
8s. 
oo FOR EXPRESSION. Part II. of 
above 88. Ss, 
_ aan DE. ST. ~ LEONARDS. Polka. 
FEL DER. 3s. 
Comic 


Massacre OF MACPHERSON. 
Song. BON GAULTIER. 3s. 





adie of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s. 





OUVENIR ‘DE BATH. Polka. FELDER. 
3s. 
L*  BICHE AU BOIS. Piano. 
BERNSDORFF. 3s. 
HINE WINE LANCERS. 





C. GODFREY. 





4s. 

1) ‘LES NUAGES. Rovesie. “ASCHER. 
4s. 

Carol. Solo, 3s.; Chorus, 4s. 


ee 
GOUNOD. 


BY LON’S WwW AVE 


Solo, 3s.; Chuors, 4s. 
NOD. 


GOU 


| 6 PRUMPET Blow!” 


\ ODERN PIANOFORTE SCHOOL, FOR| Vai, Solo, 2s. 64. 


REN E.—Govyop’s Great Opera (REINE DE 

Sana), as performed at the Crystal Palace, now ready. 

Libretto by Henry Faryig. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





66 AST thou seen the young day blushing?” 


The delicious romance in Gonnod’s ‘‘Ireng,” as 
song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand C. 
CRAMER & Co. Limited, 201, Regent-street. 





66 heneiinnahiie of Irene.’—The vociferously 
encored dialogue Chorus from Gounod’s ‘‘Irgeyg,” 
for female voices. Price 2s. 6d. 

Cramer & Co, Limited, 201, Regent-street. 
66 | eee the Rose of Love is blowing,”—The ex- 
: quisite pastoral melody from Gounod’s ‘ Irgng.” 
Price 2s. 6d. 
CRAMER « & Co. Li mited, 201, Reg gent- street. 











The grand Chorus, 
always encored, from Gounod’s “Irenr.” Price 2s. 6d. 
Limited, 201, Regent-street. 


Cramer & Co. 
66 4 AR greater in his lowly state ! * The grand 
Air for Soprano from Gounod’s ‘‘ IreyR,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d. 
CRAMER & Co. Limited, 201, Regent-street. 





66 EAR him forth through the night.” From 
Gounod’s “Irexr.” Described by the press as 
‘the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co. Limited, 201, Regent-street, 


HE Procession March, Solo 4s., 











Duet 5s. Book 


of Airs, by W. H. Caticort, Solo, 5s. ; Duet, — ; The 
; Duet, 3s. ; Réverie Orientale, A Japrice, 
Turkish ( ‘horus, 2s. 6d. ; Greek Chorus, 2s. Gd. 3 Fantaisie, 


by Krv GER, &e. » &e., for Pianoforte, from Gounod’s Grand 
Opera, ‘‘ LRENE.” 
Cramer & Co. Limited, 201, Re Regent-street. 


VOUSDEN'S POPULAR SONGS. 


MAN, KNOW THY SELF. 
CONTENTMENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 








Paice 2s. 6d. Eacn. Post free for Fifteen Stamps. 





CRAMER & CO, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


THE 
CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


neers 0 0 eee eee 





HIS Association has been formed for the 
purpose of extending to customers, who are willing to 

pay ready money fer the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 





Pp’ ST- HORN SONG. KE NIG. 3s. 


1 Yt PSALM 


U™ NOTTE A 








(LUTHER'S). 
SURENNE. 3s. 


For Piano. | 





VENEZIA. 
Ss, ARDITI. 


Solo or Duet. | 











if IS MAY. Part-song. MACFARREN. 3s. | 





OCK ME TO SLEEP. Song. J. BARNETT. | J 
| Fad OF SHALOTT. 





Idyll pour Piano. SEELING. 3s. 


ye. 


Goma. Piano duet. 


3s. 





DE VILBAC. 


eorawer A TOI. ~ Reverie. FELDER. 3s. 








| iaeneannee Valse. C. GODFREY. 4s. 





petese OF LIGHTS! Sacred Song. 
WALLACE. 33. 


OC 





| Stliainaame GALOP. C.GODFREY. 4s. 








Cua DOVE. Ballad, GOUNOD. 3s. 


VV IENNESE L ANCERS. 


AY 


a. 





BORD DU __ RUISSEAU. 


FELDER. 3s. 


MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s, 


Idyll. 





FELDER. 





Piano. 
33. 





ARDITI. 3s. 





Ls CURFEW BELL. 
4 





—_——— 
Te FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 3s. 

HE WHOLE of the ABOVE NEW MUSIC, 
as well as all the Répertoire of Cramer and Co., as con- 
—~ | tained in their extensive Catologues, may be obtained under 
their 

- GUINEA SUBSCRIPTION, 


which entitles subscribers to select and keep as their own 
property, when and in what quantities they please, FIVE 
GULNEAS’ worth of Cramer and Co.’s Sheet Music. 


Prospectuses and Catalogues on application. 
Cranes and Co, Limited, 201, Regent-street. 








WALLERSTEIN. | 


regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
| maintained. It is also apparent that ready money transactions, 
| if kept distinct from those in which credit is allowed, can 
| be made beneficial not only to customers, who are able to 
| purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
| capital. 

| ‘These assertions are not based on theory only : 


the ready 

money system has already been tried on a largé scale among 
special classes, whose members have united for the purpose of 

|earrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 

opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
' Association and supplied to "Members on appheation, and the 
| list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
| him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 

| the list of tradesinen as the number of ‘Ticket-holders increases. 
| Ticket-holders are not Shareholders, and do not incur any 


| liability whatever. 
JOHN ROBERTSON, Secretary. 
Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica 
{ tion, or on receipt of stamped envelope for reply. 
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© OORAMER & CO. LIMITED 


ai eT ON HIRE the following ianofort (S$ for THREE YEARS, after which, and wirnout 
“4; ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - - 10 Guineas per annum, 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


- 15 Guineas per annum. 


- - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c. 
~~ 


, may alfo be hired on the fame fyftem. 














—————=_~_— S 


WVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock, 


OIL ormrmrmrmmrn ~*~ 





~ 


QUARTERLY PAYMENTS IN ADVANCE. 


LLL nnn Wwe 





é 4) ) ae An y? 

I TANOFORTE GeALLERY 
(be Werargest in Europe), 

207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 











— 


GODFREY - 


- Florence Valse” - - - - 
GODFREY - - ~ ‘“ Tlma Valse” 


GODFREY - ~ - “Mayfair Galop” - - 


s. a 

4 0 

4 0 

4 0 

GODFREY - - Queen of*the Isles Quadrille” - - - 4 Q 
GODFREY - - “ Rhine Wine Lancers” - ° - 4 0 
GODFREY - “ Coldstream Guards’ Quadrille” - - - 4 O 
WALLERSTEIN - - © Viennese Lancers” - - - « 4 @ 
| CALLCOTT - - ” * Tihan Valse” - - - - 4 0 
DAWSON ° . 4 Q 


- “Bugle Galop” - =- -— = 
ALL SPLENDIDLY ILLUSTRATED. 





Duet or Solo sent Post Free for Half Price in Stamps. 





CRAMER & CO. LIMITED, 


201i; RHGHNT STREET LONDON, W. 
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STANDARD WORKS. | 
| 


BEETHOVEN'S SONATAS 
For the Pianoforte, New Edition, Edited by 
WILLIAM STERNDALE BENNETT, Mes. Pror. Cantas. 
The First Complete Edition of his Pianoforte Sonatas, in 
Three Volumes, handsomely hound, One Guinea and a Half each 
volume. Each Sonata published separately. 
A Thématique Index may be had. | 


SACRED HALF-HOURS WITH THE BEST 
COMPOSERS. | 


| 
For the Pianoforte, with (ad lib.’ Accumpeninns nts for Flute, | 
Violin, and Violoncello, arranged by | 
| 
| 


WILLIAM HUTCHINS CALLCOTT. 


Handsomely bound in purple Morocco back, &c. ; as Solos, 
£1 1s. ; as Duets, £183. Accompaniments complete, price 6s. | 
each. Separately in Numbers, at 4s. each, Solos; 5s. each, | 
Duets. Accompaniments, 1s. each. | 


| Poisoned by Mistake. 


UNDINE. 


A Lyrical Legend, the Words by Jony Oxgyrorp, Composed Dy } 
JULES BENEDICT. 


Complete, 21s.; ‘‘ Mark the waves that rippling play,” song, | 
2s, 6d.; ‘The Baron's old castle,” song, 3s.; ‘Such “* were 
mine,” song, 2s. 6d.; the Overture, 3s.; the March, 3s.; Fan- 
tasia, by W. Kune, 4s.; ‘Mark the waves,” by Barser | 
Ricwarps, 3s.; the Favourite Airs, by W. H. Caticort, | 


"ont 





**The Baron’s old castle,” by W. C. Masrers, 3.; lee |" 


Arrangements as Duets, by Caticott, Bexepict, &c.; Chorus 
parts, separately, 2s. and 3s. each. 


LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





Cae The best Instruments of every description for 
Sale or Hire. 





AUGENER & CO.’S 
NEW PIANO MUSIC. 


SCOTSON CLARK'S 
**Lendon Streets,” fantasia en popular Airs 
Glissando. ‘The Cascade” and “ Saltarelle.” 


* Patineurs,” 
Each 4s. 


KUHE'S 


** Bacchanale,” ‘‘Serenade Bohemienne,” and ‘‘ Marche de la 


Victoire.” Each 4s. 
KUHE'S 


| Lord (sacred). 


M viavea CRAMER & CO., have lately pub- 
lished the following compositions by FRANCESCO 
BERGE 
PIANOFORTE. 
La Bonne Bouche, Valse de Concert. Etoile de ma vie, Mor- 
ceau elegant. A Slumber, song. Consolation. Troisiéme 
Tarentelle. Unspoken Thoughts, book [. Fantasia on Mac- 


| farren’s ‘‘She Stoops to Conquer.” 


SONGS, 
Fallen Leaves (Owen Meredith’, sung by Madame Berger- 


| Lascelles. Wayward Wind, sung by Miss Banks. Don’t whistle 


near the door, sung by Miss Poole. To an absantee (Tom 
Hood’. Parted from thy native bough (Amelia B. Edwards). 
Cleansing Fires (Adeliade KE. Procter). Thy way, not mine, O 
Lighten our darkness (sacred. Behold, I stand 
at the door and knock (sacred). 

Vocat Concertep. 

Amor timido, duettino per soprano e contralto. Quel ruscel- 
letto, terzettino per soprano, contralto, and baritone. While 
stolen moments, duet for tenor and contralto. I might hope 
for comfort yet, two-part song, for Ist and 2nd soprani. 

Cramer & Co, Limited, 201, Regent-street. 


HE SHILLING MAGAZINE, 
No. XIII.—MAY, 1866. 
CONTENTS. 
Phemie Keller. Chapters XXXIX., XL., and XLI._ By the 
Author of ‘‘ George Geith of Fen Court, &c. 
Love's Pilgrimage. By William Stigand. With an Illustration 
by Edward Hughes. 
The Stewardship of the National Millions. 
By Astley H. Baldwin. 





Prologue. 


| The Great Singers of the Last Century. 


The Desecrated Chancel. 

The Little Cripples at Munich. 

A Wintry Landscape. By Evelyn Forest. 

The Wild Fower of Ravensworth. Chapters XL., XLI., and 
XLII. By the Author of ‘‘ Dr. Jacob,” &c. Illustrated by 
Paul Gray. 

London: ADAMS & FRANCIS, 59, Fleet Street. 


HE SUNDAY GAZETT &. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


ENGLISH SONGS. 


we 








NEW 





a © 
TWENTY YEARS .. . Hatton 3 0 
SWEET WIFE OF MINE. ... Hatton 3 0 
WATCHING..... Westbrook 3 0 
THE BLOSSOMS OF SP RING... ... G. Calkin 3 0 
I DREAMT I WAS 1N HEAVEN , from ** Naaman,” 
ed errr Costa 3 0 
0, SUMMER NIGHT inrecordace ee = © 
WEST WIND. consecsss A ae & © 
BE THOU NE AR “ME . Miss Gabriel 3 0 
LOVE'S GOOD- MORROW . & Reay 3 0 


LAMBORN COCK, ADDISON, AND CO., 
& 63, New Bond-street, corner of Brook-street, W. 


Ee 


REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 


62 








‘Fille du Regiment,” ‘‘ Huguenots,” ‘Sonnambula,” and 


‘* Norma.” Hach 4s. 


BOYTON SMITHS 
‘Fern Leaves,” ‘Auld Lang Syne,” ‘‘Orphée aux Enfers.” 
vach 4s.; and ‘‘Stabat Mater,” 5s. 


SYDNEY SMITH'S 


‘Hardy Norseman,” ‘‘ Dame Blanche,” and ‘“ Lucia di 
Lammermoor.” Each 3s. 





L. A. STERN'S 
“Juanita Tarantelle,” solo or duet; “Fairy Haunt,” galop 
brilliant. Each 4s, 


L. STERN’S 
“Slap Bang Polka,” solo or duet, each 3s. 


L. STERN'S 


‘*Slap Bang Galop,” solo, 3s. 


SONGS. 


ALEXANDER. 
**What does little birdie say?’ ‘“ Hymn to the Night,” ‘The | 
Arrow and the Song,” ‘“* The Fountain.” Each 2s. 6 





SCOTSON CLARK'S 
** Never, my, child, forget to pray,” ‘‘How dear is home to 
me,” and ‘The Sea has its Pearls.” Each 2 


L, STERN'S 
“That little word, ‘Yes !'” sung by Miss Rachel Sanger at the 
St. James's Theatre, and nightly encored. Price 3s. Full 
score gratis. 





LONDON: 86, NEWGATE STREET. 
BRIGHTON: 5, NEW ROAD. 


R ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
| a continuance of the kind patronage extended to him for so 
| many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, @ 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 
Orders for Pianofortes and Musical Instruments to be 
addressed to 
210, REGENT STREET. 





CAUTION. 


W. STERNDALE BENNETT'S Pastoral, 
“THE MAY QUEEN.” 
JULES BENEDICT’'S Lyric Legend, 
“ UNDINE.” 


W. CHALMERS MASTERS’ Drawing-room Operetta, 
“THE. ROSE OF SALENCY.” 
A. RANDEGGER'S Operetta, 
“THE RIVAL BEAUTIES.” 


The LIBRETTOS of the above Works being the Copyright of 
Merars. Lamborn Cock, Addison, & Co., all parties are 
cautioned against printing the same (or any part thereof, in 
‘any form whatever, without the consent of Messrs. Lamborn 
| Cock, Addison, & Co. being first obtained in writing, the terms 
for which can be ascertained on application. 

Books of the Words of each Work are published, 6d. each. 





LAMBORN COCK, ADDISON, & CO., 
62 & 63, New Bond-street, corner of Brook-street. 





First Prize, Leipsic Conservatorium, 1865. 


I ‘oo C. ALLISON'S New Compositions 
for the Planoforte :— 


Le Fantéme, Etude romanesque.......... 38. Od. 

Marathon, Marche victorieuse .......... 48. Od. 

La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London ; AucExzr & Co., 86, Newgate-street. 





M*. LEWIS THOMAS will SING Randegger’s 
admired song, ‘‘INNAMORATO D'UNA STELLA,” 


as under :—at Miss Palmer's Concert, J une 14. 


N R. JOHN RHODES gives “Lessons as usual 








in town on Saturdays: Piauutorte, Singing and Harmony. 
Address, Mr. Jonny Ruopgs, Croyrpoy, 8. 





\ R. FRANCIS SAVILE CLARKE receives 

and attends pupils for elementary instruction on the 
Piano and Violin. For terms, a , apply at 7, Leamington 
Road, Villas, Westbourne Park. 


Me Ww IL BYE COOPE R will SING “MY 
SALLY” ‘Hargitt), and ‘* THE LONG WAVES COME 
AND GO” (Gabriel , at the Beaumont Institution, May 7th. 

At LoyspDALr’s and CRAMER «& Co. 


M®: WILBYE ( ‘OOPER will SING “THE 

SHADES OF EVENING” F. Clay) and ‘‘ THE LONG 

A AVES” (Gabriel) at West Croydon, May 8th, and at Willis’s 
Rooms, May 12th. 

At Cramer’s and Lonspate’s. 

M WILBYE COOP E Rw il $ SING his new 

Song “IS IT TO TRY ME,” written by Jas, Ciay, Esq., 

uM. P., and composed by F. F. Courtenay, at the Crystal 

Palace, May 14th; at Willis’s Rooms, 19th; and at Hanover 

Square, 24th. 











Hverecniyes 1 & Rouen. 


O PROFESSORS OF MU SIC.—A Gentleman 
going abroad wishes to dispose of his profession as 
Teacher of the Pianoforte, Singing, and Organist in one of the 
principal Catholic chapels in Lancashire, with an increasing 
connection, realising at present £160 per annum. For par- 
ticulars apply X. Nortu, Orchestra Office, 50, Fleet-street, 
London, E.¢ 





\ ISS AGNES ZIMMERM ANN’S THREE 
4 PIANOFORTE RECITALS, Hanover-square Rooms, 
Thursday, May 10th, 27th, June 7th, at 3 o'clock. Vocalists, 
Madame Patey-Whytock, Madame Rudersdorff. Conductors, 
Messrs. Benedict, W. Macfarren, Signor Randegger. Sub- 
scription and Family tickets, stalls, £1 1s.; seats, 15s, Single 
tickets, 10s. 6d., 7s., 38.. of Miss AGNEs ZimmEnManNy, 13, Dor- 
chester-place, N. W., and at the Hanover-square Rooms. 











T. JAMES’S HALL, May 8.—Miss MADELINE 
kK) SCHILLER has the honour to announce that her GRAND 
EVENING CONCERT will take place on Tuesday, May 8, to 
commence at eight o’clock. Vocalists: Mdlle. Liebhart, Mdlle. 
Louise Van Noorden, Miss Berry Greening, and Mdme. Sainton- 
Dolby, Mr. Sims Reeves and Signor, Ciabatta. Violin Herr 
Strauss ; Violoncello, Herr Lidel ; Harp, Mr. John Thomas ; and 
Pianoforte, Miss Madeline Schiller. Conductors, Mr. Benedict, 
Herr Wilhelm Ganz, and Mr. Aguilar. Sofa Stalls, 10s. 6d. ; re- 
served seats numbered’, 7s. 6d. ; balcony, 5s. and 33.; al- 
mission, 1s. Tickets to be obtained of the principal Musicsellers, 
and at Mr. Austin’s Ticket Office, St. James’s Hall, 28, 
Piccadilly. 


ERR LEHMEYER begs to announce that 

his ANNUAL MORNING CONCERT will take place, 

by kind permission of Messrs. Collard, at 16, Grosvenor-strect, 

on which oceasion he will be assisted by the most eminent 

artists of the Season. For Particulars apply to Herr 
Leumeyrer, 1, North-cresent, Bedford-square. 


ERR REICHARDT’S MATINEE. 
Under Royal and most distinguished Patronage. 

Herr Reicuarpt has the honour to announce that his 
MATINEE MUSICALE will take place at Ducley House, by 
the kind permission of the Right Hon. the Earl and the 
Countess of Dudley, on Fiiday, May 11. Tickets may be had 
of the Principal Musicsellers, and of Herr Reichardt, 10, 
Somerset-street, Portman-square. 


NIGNOR GUSTAVE GARCIA aAynp Mr. 
KJ) WALTER BACHE will give their ANNUAL MORNING 
CONCERT at Messrs. Collard’s Rooms, 16, Grosvenor-street, 
W., on Wednesday, May The programme will include the 
septuor from ‘* Tannhiiuser” for male voices, and the “ Ideale,” 
poem symphonique, by Liszt. 


GLascow CITY HALL SATURI RDAY EVI EVE- 
NING CONCERTS. Under the direction of the Glas- 
gow Abstainers’ Union). Secretary, Mr. James Airlie ; Organist, 
Mr. H. A. Lambeth; Solo Pianist and Conductor, Mr. Emile 
Berger. The past season, dating from 2nd Sept., 1865, till 14th 
April, 1866, was attended by nearly 100,000 persons, and 
amongst others the following artistes were engaged, viz. :— 
Mesdames Louisa and Susan Pyne, Rudersdortf, Martorelli, 
Weiss, Edith Wynne, Tonnelier, Why tock, Howard Paul, Elton, 
Kirk, and Sherrington. Messrs. Weiss, Perren, Cummings, 
Montem Smith, Ambonetti, Kennedy, A. Laurence, Patey, and 
chorus of 200 voices. Instrumentalists—Messrs. H. Blagrove, 
Lemmens, H. C. Cooper, Land, and Randegger. The above 
concerts will be resumed early in September next, to make 
arrangements for which, Mr. Airlie, the Secretary, will visit 
London for a fortnight on 10th May, and may be communicated 
with at Angus’s Hote L 23, New Bridge-street, Blackfriars. 
ao TO D A AR E S 42 1st REPRES ESENTATION, 
THEATRE OF MYSTERY, EGYPTIAN HALL. 

STODARE’S celebrated MARVELS of MAGIC and VEN- 
TRILOQUISM, as performed by him by command at Windsor 
Castle before H.M. the Queen, Noy. 21st, 1865, and twice before 
H.R.H. the Prince of Wales, June 6th, 1865, and March 10th, 
1866. The new sensation the MARVEL OF MECCA, the 


























FEAT. Every Evening at 8, Wednesdays and Saturdays at 3. 
Stalls may be secured in advance at the Box-office, Egyptian 
Hall, open daily from «3 till 5; and at Mitchell's, Old Bond- 
street. Admission, 1s., ; stalls, 3s. 

* Almost Akan Edy, ‘—Vide ‘‘ The limes.” 


or TT. ALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGISTINO 
OLIVIERIL (late of the University of Genoa, gives lesscns at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.C. 
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SPHINX, and STODARE’S celebrated INDIAN BASKET | 














